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A new night is dawning. ..the Witching 
Hour approaches. Fearless fiends 
rise from their coffins to wander the 
land in search of sustenance through 
the long hours ‘til dawn. You, how- 
ever, have escaped this ritual fate. 
Here in your hand, within these pages, 
are vital vittles of vein-draining 
vampires. ..moist morsels of maniacs 
& monsters... tantalizing tarts of 
terror... here in these pages is a feast 
of frights & fears waiting to be de- 
voured by minds hungry for the beast 
in creature cuisine! So take heart (but 
not somebody else's) monster 
lover.. .there’s no need to go out in 
search of succulent satisfaction — we 
deliver! 



-pr.AculA 


DON'T FIGHT IT! 



W hy struggle with traffic, beasties & 
crowds at your local newsstand or comic 
book store? Relax and let us send the World’s 
#1 Classic Screamag, FAMOUS MONSTERS OF 
FILMLAND, right to your door! Worried about your 
issues getting mangled in the mail? Fret not, Monster 
Lover! Since FMoF is no ordinary magazine, this is 
no ordinary subscription offer. This is a FIRST 
CLASS subscription offer! 

By becoming a subscriber you will: 

• Get your issue about a week before the stores. 

* Get a Mint Copy from the Publisher's Advance Shipment, 
personally claw-picked lor you by Ygor & delivered by 1st 
CLASS MAIL in a heat-sealed, plastic polybag with card- 
board stiflener to protect it from the cold, cruel world! 
(Each subscriber copy is processed individually — NO BULK 
MAIL SHIPMENTS, no flimsy paper wrappers!) 

* Get your copies lor only $2.95 each! - $2.50 with credit card 
order (See box below right) The other $2 Per Issue is for 
1st Class Mail Delivery* 


SENT DIRECT TO YOUR DOOR FROM OUR 
FACTORY SCAREHOUSE! 


USE YOUR CREDIT CARD AND SAVE 10%!!! 

— ORDER BY VISA OR MASTERCARD & WE'LL DEDUCT AN ADDITIONAL 

10% 0FF Y0UR RATF - THAT'S 6 ISSUES FOR ONLY $26.95! (NEW 
SUBSCRIBERS & RENEWALS AFTER 8/15/95) CREDIT CARD ORDERS 
ONLY CAN FAX THIS COUPON TO OUR 24-HOUR FAX ORDER LINE! 


818 - 894-1210 


SUBSCRIBE TO 
FAMOUS 
MONSTERS 
OF FILMLAND! 


Mail this coupon (or xerox) to: 

DYNACOMM, SUBSCRIPTION DEPT. FM209, 
POB 9669, N. HOLLYWOOD, CA 91609. 


in order for FAMOUS MONSTERS Send me the 
by 1st Class Mail for only $29.95! 


GET THE NEXT 6 REGULAR ISSUES SENT 
BY 1ST CLASS MAIL FOR ONLY 


$ 29 95! 
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The mighty Prince of Darkness is on the 
loose again! To celebrate Mel Brooks' 
infusion of the classic Hammer films into 
his newest horror romp, we present this 
portrait of Hammer’s King of the Undead, 
Christopher Lee. 
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THE MAGAZINE MONSTERS BELIEVE IN 






f | Four gores & 1 1 (now 12) fears ago, when we 

' started this new series of FM, we did so in the belief 

I that it was a unique institution — a magical, mythi- 

cal and fun-filled celebration of the world of classic 
I horror. Allofoureffortshavegoneintokeepingthe 
spirit of FMs golden age alive for everyone who 
enjoyed it years ago and especially for the new 
fans who might have otherwise missed out on 
these treasures of filmland. 

This has not been an easy task, having had to 
surmount innumerable obstacles — from resistant 
I distributors who didn't think anybody would be inter- 
ested in a magazine about old monster movies (!) to 
maintaining only the highest quality in our pages 
even under pressure to accommodate inappropriate 
contributions even from V.I.P. contributors. Thanks 
. to your enthusiastic support, the content & style of 
I this magazinewill remain exactly asthey havebeen. 
| The articles, fotos & special goodies you have 
| enjoyed these last 2 years have been contributed 
largely by several noted FM alumni (that you'll get to 
know better In the coming months) who are commit- 
ted to keeping FM the "best of the beast” and will be 
sharing more terror treasure with you in issues to 
come. My commitment is that the spirit of FMs 
golden age will remain undead in these hallowed 
halls. We here highly resolve — Dr.Acula will not die! 

Speaking of Golden Age Horrorwood, we re- 
ceived a communication from Sara Karloff recently 
expressing her concern that, although the U.S. Post 
Office has received a sufficient number of letters to 
give serious consideration to issuing stamps honor- 
ing Frankenstein, Dracula & The Wolf Man as 
American legends ( something we are quite proud to 
have helped initiate), they are leaning toward pictur- 
ing only the characters without highlighting the 
actors who made them legends — Karloff, Lugosi & 

( Chaney! Please write to THE CITIZENS STAMP 
ADVISORY COMMITTEE, UNITED STATES 
1 POSTALSERVICE, 475 L'ENFANT PLAZA, WASH- 
INGTON, D.C. 20260-6757 and request that the 
Monster Commemorative Stamps be sure to 
| acknowledge these beloved performers, since a 
| tribute to the monsters without their cinematic 
souls would be incomplete. 

As always your questions and comments are 
welcome. For a personal reply please send an 
S.A.S.E. 




T his issue is dedicated to Scott 
Fresina, aka Scott Free, our Fran- 
kenstein Monster mascot during the 
Son of Famous Monsters 1995 
World Convention, for service above 
and beyond the howl of duty! 



BEAUTY BOBBIE BRESEE & 
THE BEAST, SCOTT FREE 


THE LADY IS A CHAMP 

I really — I mean really — loved your 
interview with the one and only Elvira 
in issue #210! It helped me under- 
stand just what makes this lovely and 
gifted lady tick. 

I know Elvira's second movie would 
be a real hit - if some studio would give 
her a break and help her get it made! 
To put it mildly, she deserves better 
than she’s getting. 

I wish you all my best in '96, Elvira! 
You go, ghoul! 

ROGER HURST 
Glendale CA 
• True, at the moment the Mistress 
of the Dark is a lady in waiting, but 


we doubt if she’ll be for long. She’s 
one talent in Horrorwood who is 
considered very well rounded. 

THE X-CLAMATION FILES 

Not only are you the pun-master, 
but you are also the master of the 
exclamation mark! Excluding fang- 
mail letters and non-FM product ads, 
I counted 318 of 'em in issue #210!!! 
If that has been a fairly consistent 
number of 'em per issue, then since 
the beginning you now have 66,780 of 
'em to your credit! Of course, even 
that figure is way below the number of 
puns you have spawned! Contact 
Guiness to see if there's a cate-gory 
for this! 

Dig you (up) later! 

REV. STEVIE FEVER 
Olympia WA 
•Only 318?! Areyousure? We could 
have sworn there were 319! Go back 
and checkagain! And whileyou’re at 
it, check the other punctuation. ..but 
be careful, you’re liable to wind up 
comma-tose!!!! 

NO SCHOOL LIKE AN OLD SCHOOL 

I remember when I was five years 
old, crawling atop the mountains of 
junk in my basement. I’d unearth my 
brother's old copies of Creepy, Horror 
Tales and other magazines published 
in the ’70s, marking the retro horror 
revolution. I’d be paging through the 
damp, yellowing pages of these trea- 
sures (home for silverfish a many) 
with great fondness. It wouldn’t be 
until your magazine's resurrection that 
I'd experience the resurfacing enthu- 
siasm of reading these types of peri- 
odicals again. And Chicago's horror 
host, the Son of Svengoolie ('79-'86), 
provided my first glimpses into the 
world of the 1930s classics every Sat- 
urday night. I was hooked, or should 
I say pleasurably impaled, to this 
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ELSA BY DAVE FONTAINE 


genre early on. So after I graduated 
Notre Dame High School in '93 my 
aunt and uncle took me to Karloffornia 
for the first time. 

I’m presently a film major at Co- 
lumbia, a fine arts college in Chicago. 
You’d be pleased to knowthat there is 
a class here titled The American Hor- 
ror Film. However, only one week 
was devoted to the 1 930s, and I wound 
up teaching the instructor a few things 
he should've known. For instance, he 
had never even seen WHITE ZOMBIE 
or THE OLD DARK HOUSE! And 
though I have always maintained good 
grades, I wonder at times which pass 
I'll come to— what is my specific direc- 
tion in film. But then I hear the en- 
couraging words of Dr. Vitus 
Werdegast, pushing me past the 
doubts of others. “Be brave. ..no mat- 
ter how hopeless it all seems." 

I've been minoring in fiction writing 
(i.e. science fiction writing), but my 
forte has always been in creative non- 
fiction. What does it take to be asso- 
ciated with your magazine, even in 
the most limited capacity? 

Famous Monsters has always been 
an inspiration and a haven for me, 
especially when I feel so anachronistic 
today. With my innate nostalgic mel- 
ancholy, I honestly sense as though I 
belong to an earlier time. While my 
peers flock to see the latest cinematic 
fluff, I’m watching old series— those 
dusty remnants of a forgotten time. 

I don't live entirely in the past, but 
my mind will never fully adjust to the 
vicissitudes of the immoral present. 
The sacrosanct images of the past 
must be protected. Bela Lugosi once 
said, “Dracula will never end.” He 
never will. ..thanks to people like you. 

MATTHEW C. HOFFMAN 
Niles IL 

• We welcome submissions from 
our readers (both pro and amateur.) 


Mail either a completed article or 
an outline if you wish to be consid- 
ered for publication. Just be sure 
you use lots of exclamation points! 

EYE SPIED 

I just got through reading Famous 
Monsters#209. I enjoyed the Al Lewis 
interview very much. I found the ar- 
ticle on James Whale to be very in- 
sightful. I was lucky enough this Hal- 
loween season to see THE OLD DARK 
HOUSE on American Movie Classics. 
Watching Ernest Thesiger, I couldn't 
help but notice a more than passing 
resemblance between Horace Femm 
and the horror host of years gone by, 
Zacherley (mere coincidence...! won- 
der...). 

Speaking of coincidence, I happen 
to be a graphic artist, which according 
to your article, was something James 
Whale once aspired to be. 

DAVE FONTAINE 
Attleboro MA 
• You’ve got a sharp eye there, Dave. 
We don’t know if Zach had ever 
seen THE OLD DARK HOUSE, when 
he was developing his character of 
Roland in Philadelphia back in 1 958 
but if he hadn't it just goes to 
show — old monsters never 
die. .. they jes’ keep Roland along! 

POEM IS WHERE THE HEART IS 

lama recent subscriber to Famous 
Monsters magazine, and I could not 
wait to write in appreciation of this 
fantastic publication! I have pur- 
chased from my local comic book 
stores any and all issues when I could 
find them. The problem has been that 
NONE of my local mag stands will 
"Carrie'' Famous Monsters “kong"- 
sistently. I finally came to my senses 
and submitted for my very own sub- 
scription. 

It is with great pride that I submit 
the following original verse for publi- 

(Continuedon Page 68 .) 


WANTED! MORE READERS LIKE 



COUNT KEN OF SALEM, MA 


MONSTERABILIA! 


Send $3.00 for 
catalog and Info 
regarding the 
MANIAC 
BUYER'S 
CLUB! 
Refundable 
with first order! 
Books, magazines, 
model kits, posters, t-shirts, toys, 
trading cards & much more! 
Richard Stoner 

3207-1 C (EM) Trappers Cove Trail 
Lancing, Ml 48910 







Complete with sheath. Can 
be worn as pendant (with 
sheath). Size is 1 1/2" x 3 
3/4" [4 1/4" with sheath). 
Blade is sharp steel, handle 
is sterling plated metal, 
with black antiquing. Also 
available as a keychain. 
Price is $39.95 add $4.25 
for shipping. 

Order From: 

SOUTHWORTH ENTERPRISES 
P.0. Bax 440624 
Aurora, CO 80044 
303-888-5667 


a mm 



Get your cartoon 
drawn as your 
favorite monster 
IN COLOR for 
only $27! 

Send good photo 
of you and the 
Monster’s name to: 


KIRK BJORNDAHL 
10650 IDEAL AVE. 
MAHTOMEDI. MN 55115 

- Makes a Great Gift! 


|TflPES OF TERROR 


Over 1000 Exploitation 6- Horror Rim Frights Beyond 
Your Wildest Nightmares on Top Quality Guaranteed 
Name-Brand NTSC VHS HI-FI SP-mode Vidaosl 
Only $20.00 each, plus postage. We Ship Everywhere 
Quantity Discounts! Our 11th Yearl Send a 32c 
S.A.S.E. for a FREE Newly Updated 1996 CATALOG 
of TAPES OF TERROR I (Overseas Catalogs: Please 
Send 2 International Reply Coupons.) Write Tonight 
6226 Darnell, Dept. FM, Houston, TX 77074-7416 


JAPANESE ANIMATION 


OVER 1,000 TITLES 
SEND $1 FOR CATALOG 

SUPER COLLECTOR 16547 BROOKHURST ST. 

FOUNTAIN VALLEY, CA 92708 
OR CALL: 1 -800-99-SCI-FI TO PLACE AN ORDER 
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fur ram 



mel brooks stakes his 
claim in horrorwood 


M el Brooks has proved himself to be one of 
the rarest of breed of filmaker — he has 
created a highly entertaining follow-up to 
his original horror-comedy YOUNG FRANKEN- 
STEIN, that is, in itself, a stand-alone work of art, 
successfully combining comedy within a genuine 
macabre, Gothic framework. Brooks is rightfully 
proud of the work he and his highly spirited & 
talented cohorts have created. A few weeks 
before the film opened, while still in the hectic 
race to final cut, he graciously took time out and 
chatted with us about the making of DRACULA: 
DEAD AND LOVING IT! and the stars who make it 
shine. — RF 


a novel idea 

FM: You mentioned that Steve Haberman and Rudy DeLuca 
brought you a treatment and you read it for a couple of weeks. 
What was your reaction to the idea? 

MB: Well, I read it and I called them that night and I 
said, “You know, I am reading it and I like it... I really like 
it — 1 think it really has a nice attack, and what I like about 
it more than anything is that it is a parody of the Bela 


Lugosi film, one of my favorites. 

FM: It does follow the Universal approaches. 

MB: Right, but it’s not like LOVE AT FIRST BITE. 

What I love is that it’s not a switch picture...it’s a faithful 
homage to the Tod Browning version of Bram Stoker’ s Dracula. 

I’m very proud of it. I think it’s well written, and it’s 
obviously not going for any kind of cheap comedy — the comedy 
just bubbles out of it, out of the situation, naturally. It was a lot 
of fun to write, and hard work... we did many revisions before we 
arrived at what we thought was worthy of Bram Stoker’s vision. 
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Mel Brooks as a fiesty Prof. Van Helsing. 

Harvey Korman plays Dr. Seward, Administrator of 
the asylum for the mentally deficient — sorry, no 
vacancies. 


the blood is the life... 

FM : When you were writing it, were there key scenes for you 
that you just felt had to be in? I mean you mentioned how blood 
was going to be so important and you’d have that... 

MB: Certainly. Renfield meeting Dracula was a very 
important moment, because of his transition, his metamorphosis 
from a subdued, rather demure little English accountant into a 
madman — and how Dracula does it. And we did it with a little 
paper cut, you know — it’s very funny. Their relationship is 
really — I mean they are a great comedy team. 

FM: That’s true. You don’t think of them as a team, 
especially in comedic terms, but if you let yourself go, they ’ re as 
funny as any great screen pairing. 

MB: Right! And Leslie Nielsen is remarkable — he’s very 
faithful, very faithful to Bela Lugosi’s style. 

FM: Does he use that as a starting point? That’s great! 

an actor you can count on 

MB: First of all, I didn’t expect an accent, so when he came 
in with an accent I was stunned. He said, “Well look, what good 
is Dracula without a Transylvanian accent,” you know, and he 
says, “If we are going to do a parody with the Bram Stoker 
Lugosi version, we’ve got to do a little Lugosi, you know, to 
show,” and he did — he came in with it and it was just marvel- 
ous — and it wasn’t a funny accent either — it was very real, very 
deep. He only used it on a few words, to be funny. For instance, 
he used it on the word ‘chicken,’ only on the word ‘chicken’ to 
really be funny and it’s fabulous. So people ought to laugh. It’s 
wonderful. I wrote “The Sid Caesar Show,” and I would have 
been a comic myself, maybe 10 years earlier, but Sid was so 
good — he was such a great vehicle for my comic passion that I 
didn’t have to do it, he did it! I wrote the stuff and he.. .he always 
lifted it, he always made the material better than I wrote it — he 
understood it and he nailed it, and that is what Nielsen did with 
this script — he actually lifted the material — he not only met it, 
but he had such a great idea, a great vision of what to do, you 
know, and he wanted to show the world that he’s not just Frank 
Drebin. We keep forgetting that he was a wonderful actor before 
he became a comedic actor... a really good one! 

FM: Yes,it’sfunny,isn’tit? Very few people probably know 
he can do drama because he’s been rediscovered through the 
Zucker films. 

MB: Yes — he’s done the Zucker films. Now I ‘m sure that 
kids between 10 and 15 don’t know that he was ever an actor. 
They think of him as this old comic. 

up and adams 

FM: A lot of our readers remember him as Commander JJ. 
Adams from FORBIDDEN PLANET. 

MB: Yes, he always talks about that and his experience with 
that. He loved it! He thought it was a great movie! 

FM: Yes, it’s a great film. 

MB : He thought it was a seminal movie and a very important 
science fiction film. And he was wonderful to work with — I 
mean he has admired my work, especially YOUNG FRANKEN- 
STEIN, and so when I met him he said, “Are we going for the big 



Van Helsing gives his students a stiff introduction to the art of the autopsy. 


stuff again?” and I said "Absolutely — no zoom we’ll trundle 

along, we’ll make those tracking shots just the way Tod Brown- 
ing did, we’ll even shake the camera." 

FM: That’ s what’s so intriguing about your approach on this 
one. As with YOUNG FRANKENSTEIN, not only are you 
parodying the content of the early DRACULA films but you’ ve 
captured the look, the manner in which they were shot, the 
recreation of sets...did you wrestle with the idea of shooting 
black and white versus color? 

the color of funny 

MB: You know, I talked to the writers and we said, “Look, 
if we make it in black and white — number 1 we’re giving up the 
blood — half of Dracula is blood.. .'The blood is the life, the life 
is the blood, the blood is the life.' And I said, “If we give up the 
blood then our biggest scene, the biggest scene that we’ve 
written — our biggest crazy comedy scene is the blood letting of 
Lucy when she becomes a vampire...” When you do a black and 
white you lose the blood, and also you’re doing another YOUNG 
FRANKENSTEIN. I mean it’ s like a gimmick, and I did my one. 
I said, “Okay, we’re saluting Bram Stoker, we’re paying homage 
to Tod Browning, but we must not forget the glorious, glorious 
Hammer films, and Freddie Francis’ photography..." 

FM: He lit the film? 

MB: Yeah... 

FM: He’s fantastic! 

MB: He’s one of the best directors of photography — I think 
he lit the first and then directed the last. And I used him on one 
of my Brooksfilms pictures. 


FM: On THE ELEPHANT MAN— 

MB: Yes, THE ELEPHANT MAN. He’s sensational. When 
I met him we talked a lot about Dracula... 

FM: He must have had strong feelings... 

MB: I said, “I want to do it one day...” and he said, “Don’t 
do it in black and white — do it in color, do it like the Hammer 
Films did — in Victorian color — pastels, glorious reds, you know,” 
and so color was the better option because, you know, we can’t 
leave out the Hammer films.. .you know you’re leaving out a 
whole realm of Dracula when you do that. 

FM: It’s noticeable in the sets that they were homages to the 
Hammer sequences in HORROR OF DRACULA, and then it 
would go back to the Browning version. 

MB: Yes, our ending is a Hammer ending. They didn’t kill 
him with a stake through his heart, they killed him with lights. 

FM: Peter Cushing running across the tabletop... 

MB: Exactly. 

the importance of die — dog 

FM: You spoke about the humor that could come if Dracula 
was inept. Was that something that you felt really would carry 
the movie? 

MB: It does, it does — it seems that all of the cliches we know 
about Dracula, his mesmerizing people, he calms them down 
with a phrase, which is absolutely the wrong phrase, ‘Do not be 
afraid,’ I mean it scares the hell out of them. Suddenly they see 
this apparition of lightening on the deck in the middle of a rain 
storm, he advances toward them, he smiles, his fangs show, and 
they scream and jump overboard and he keeps saying “Do not 
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Dr. Seward (Harvey Korman), Van Helsing (Mel Brooks) and Jonathan Harker (Steve Weber) prepare to flush 
out Dracula at the opera. (Any resemblance between this pose and a similar one of the 3 Stooges is purely 
coincidental!) 


be afraid.” Finally he says, “I must devise a new message.” He 
hypnotizes the usherette at this Victorian opera, and he says, 
“Please tell Dr. Seward he’s wanted in the lobby.” She’s 
immediately hypnotized and transfixed. “Dr. Seward wanted in 
the lobby.. .Dr. Seward wanted in the lobby.. .Dr. Seward wanted 
in the lobby,” and just as she is about to open the curtains to tell 
him, in his box, you know, the curtain behind the box, he throws 
this stupid phrase in, “And you’ 11 remember nothing,” you know 
just at the wrong time. So she opens the curtains and she stares 
blankly at the doctor and is quiet. 

FM: That’s great! 

MB: Everything he does, with all of the cliches about 
Dracula, just seem to back it up. But none of the cliches that we 
use are cheap, and none of them are just going for the gags, they 
come straight out of the center of his character. Then there’ s this 
terrific battle of personalities between Van Helsing and Dracula, 
and I’ m playing Van Helsing. He’s the star of the movie and I’m 
the director, so we have natural forces clashing with each other, 
you know. 

FM: You use an interesting language in the film — 

MB : Yes. We made up a terrific ancient Maldivian language. 

FM: What does ‘Chervonia’ mean? 

MB: Yes, well, wedon’tknow...wefoundoutwhat“shraboda” 
meant — shraboda means ‘get the hell out of there — leave,’ and 
he says that to the vampirette, to the 2 girls that are in bed with 
Renfield. You know we borrowed things from different 
Draculas — we borrowed the shadow from Copola, but Copola 


really borrowed it from Schreck — Nosferatu. So we’re really 
borrowing it from Murnau actually. ..the shadow having a mind 
of its own. 

FM: That’s a great device. So you’ve seen all of these films? 

MB : Well, I mean I’m not the buff and devotee of these films 
that Haberman is, I mean he’s inhaled them — he knows every 
frame of every Dracula film ever made. He told me about “Le 
Vampyr” — a serial made in the early ’20s about the vampire — 
you know these 12 minute films. I mean, I’ve seen the Carl 
Dreyer VAMPIRE, but that’s quite different. I have to look for 
those. Fortunately everything is on tape today. 

dwight makes right 

FM: Renfield’s character works very well in your film. 

MB: We lucked out with Peter MacNicol, we just really 
lucked out. We didn’t know he was such a fierce fan of Dracula 
movies. 

FM: We asked him about his role and he said “Well, you 
know, I didn’t approach my role as parody — it was a love letter 
to Dwight Frye in a way.” 

MB: Yes,itwas. As a matter of fact, we cut his hair — wegot 
the right wig for him — he looks very much like Dwight Frye. 
But he does it in his own way. I mean they are both operatic, they 
both kind of strangely vocalize their roles. Peter understands it 
better than anybody who has ever lived. He understands how 
something should be placed. You know, it’s just uncanny — he’s 
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The klutsy Count (Leslie Nielsen) confronts his 2 women of the night (Karen Roe & Darla Haun) — a pair of 
regular shriek walkers. 


always right, and even if it’s crazy he’s right. Sometimes it 
seems so bizarre — he does little takes, little blinks, little 
Renfieldish things that are so wonderful. He’s the hardest guy 
to cut because you don’t want to lose the performance — it’s an 
absolute gem. 

FM: It’s nice that he’s in the movie a lot more than Renfield 
was in Lugosi’s DRACULA. 

MB: Yeah, and I think that the worst use of Renfield may 
have been in the Frank Langella version — I didn’t see Renfield 
in that. They didn’ t even use Transylvania in that one — they just 
started on a ship at sea or something — it was crazy. 

dream team 

FM: Who did your computer effects? 

MB: Dream Quest. 

FM: Was that your first experience with those sort of effects? 

MB: Well, no. I did crazy effects in SPACE BALLS — that 
was my first. But they were never so complicated, never 
generated so beautifully. I like glass painting — I really like mat 
paintings. But they matched the best mat paintings that 
I’ve ever had. They painted too, but they didn’t paint on 
glass. They did paintings and then computerized the 
paintings, I mean they digitalized them — it is just amaz- 
ing. And we got about a dozen wonderful effects coming 
out of Dream Quest that are just thrilling. They really 
broaden the picture — they open it up magnificently — they 
take you to another world! 


(Below) Peter MacNicol started with a tribute to 
Dwight Frye and molded his own, unique Renfield. 
Nielsen’s Dracula proves he can be a formidable 
fiend as well as a comic Count. 




en-count-ering Dracula. 

(* in case you’re wondering, ‘astecieux’ means ‘tricky’ — Dr. A) 


brave new words 

MB: We even invented language. 

FM: How so? 

MB: Like, for instance in the opera box when Dracula meets 
Mina and Lucy, after he leaves Lucy says, “He gives me a strange 
shiver. There’s something otherworldly about that man,” and I 
don’t know if there is a word like 'otherworldly' but we invented 
it. Itwasjusttherightword,youknow. And Lucy responds, “Yes, 
he gives me the shivers too,” but her shivers are sexual. So she 
vamps him and turns into a vampire because of it. 

mark anthony 

She’s gorgeous — Lysette Anthony. She’s very talented. Did 
you ever see a Woody Allen picture called HUSBANDS AND 
WIVES? Sydney Pollack plays kind of the errant or the straying 
husband in that, and he takes up with a kind of bimbo stewardess for 
American Airlines... 

FM: That was her? 

MB : That was her — she played an American. I thought she was 
an American because she was so good. When she asked about the 
role, I said to her agent, “Well, she’s got an English accent,” and the 
agent said, “She’ s English... she was bom in London and raised just 
outside of London in a girls’ school — she’s English.” And I said, 
“But she played an American so brilliantly in Woody’s movie with 
Sydney Pollack.” 

FM: Perfect, though. 

MB: She was perfect. And she gave us a wonderful nuance — 
English nuance, English phrases and stuff — great. Instead of “Wait 
for me, I’ll catch up with you,” she said, “I’ll catch you up,” — just 
perfect. And she looked so gorgeous — her figure and her face. She 
was absolutely perfect to do the switch from this kind of astucieux* 
little English flirt to a full-fledged vampire. She was wonderful as 
a vampire, thrilling. 

FM: Though the film is a comedy, were there any kind of real 
shock moments or eeriness? 

down by the ol' kill scream 

MB : Just like I did in YOUNG FRANKENSTEIN, I said, “Gee, 
if we don’t make the monster dangerous we don’t have a movie — 
he’ s got to be dangerous,” so we had a guy torture him with matches 
and he grabbed him by the neck and cracked his neck and then broke 
out of his chains. So I said, “We need an equivalent moment,” 
and we got one with Dracula actually killing somebody, which 
is very dangerous for a comedy, but without it you don't have 
Dracula — you can forget the movie, as far as I’m concerned. 
And then we have Lucy, which we are a little more free with 
because Lucy’s not that comic a character. And she kills Clive 
Revill, who plays a grave keeper. 

FM: Clive Revill did a wonderful haunted house picture, 
written by Richard Matheson, called THE LEGEND OF HELL 
HOUSE. 

MB: Steve told me about that. 

FM: Revel plays the leader of a parapsychological team that 
is trying to debug this haunted house. It is a really scary movie. 

MB: He’s a great actor. And he was in ROBIN HOOD 
for me. 
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Van Helsing and Seward insulate Lucy from Dracula (and anyone else with a good sense of smell) with mounds of garlic. 


_ m Lysette Anthony plays it fast and Lucy. 

steamed rice 

FM: What was your reaction to Ann Rice having taken out 
some ads trying to suggest titles for you? 

MB: I tried to call her, and I could never reach her. I 
think she was worried about my making fun of her picture. 

You see I think unconsciously, maybe unconsciously she 
wasn’t happy with the movie. And then the studio said, 

“What, are you crazy!!” you know, “We can’t have this 
dissension, it’s no good for business.” She said, “You’re 
right.” She said, “I like the picture,” but in her heart she 
said, “What did they do to my book!,” you know. So then 
when I announced that I was doing this Dracula, I just 
announced it to keep all Dracula makers off the field, and 
so she must have thought, “Oh my God,” and she was a little 
paranoid, probably she thought that I was making fun of her 
picture. So I called her secretary and I said, “Please tell her 
not to worry — I’m not making fun of her.. ..There’s notone 
reference to her book or movie” — there’s not one refer- 
ence, because it’s not a classical reference, it’s a strange, 
you know, offshoot of the Vampire legend, so it doesn’t 
interest me, I mean I’m only interested in Carl Dreyer’s 
picture and Murnau’s picture and Coppola’s picture — 
those are the things that interest me. That movie didn’t 
interest me — I didn’t like it, you know, I didn’t think it was 
a good movie. 

FM: It seems like she’s just gotten addicted to taking out 
ads in the trades. 

MB: You know I never thought about it but you’re 
probably right — she’s just got on a roll, you know, of 
taking out ads, so here’s another opportunity for her. 

FM: She missed DEAD AND LOVING IT— the one 



- 



Nielsen demonstrates some previously unknown powers of Dracula such as Maulroom Dancing. 


Brooks tells Peter MacNicol “Look, Peter, I know you want to stay up and shoot this scene, but it's way past 
your bedtime. Remember, early to bed, early to flies!” 



you’re using. 

better to give than deceive 

MB: It is a good title — it’s a very positive title! And I think 
he is happy to be dead and loving it. Even though Stoker writes 
some beautiful prose about his longing for real death, and it’s 
wonderful, I ignored that because I really didn’t want to confuse 
the issue, then we would be rooting for him to die, and I never 
want to do that. Just like there are some mixed signal things sent 
out by VAMPIRE IN BROOKLYN with Eddie Murphy — you 
think “Oh God, this is going to be riotous,” then he plays a very 
serious leading man, with some comic relief mixed up in it, but 
he’s not flat out funny in it, it’s a serious picture. But that’s a 
terrible thing to do to the audience — they expect something and 
then they’re going to get this kind of curve ball, you know, and 
it’s hard to hit a curve ball. 

but seriously, folks... 

FM: Although you’re best known for comedy you’ ve produced 
outstanding dramas like THE FLY and ELEPHANT MAN... are 
you thinking about doing something else in a serious vein? 

MB: Before it’s all over I might just do a flat out, you know, 
high drama of some kind myself. 

FM: Whether as a director or even Brooksfilms doing another 
unexpected, more dramatically straight picture maybe in the 
genre of horror or science fiction, do you have any of those kinds 
of plans? 

MB: Yes, I do, I actually do. Haberman and DeLuca have 
written a wonderful horror film, a wonderful horror film called 
NOT HUMAN. Unfortunately, the leading character is a little 
like SPECIES, like that lady, and they came up with her first. But 
anyway they are drawing away from that character into another, 
and it’s a wonderful idea. You’ll like Van Helsing, because I 
play him kind of straight except where it demands the bubble — 
you know it bubbles up and becomes funny, when the situation 
becomes overdramatic. But you’ll never see me asking for 
laughs — it’s a different Mel Brooks — funny but not asking. 
There is no wink at the audience whatsoever — if they laugh 
they’ve caught me out, you know. 

well done 

FM: It’s quite an achievement to make a comedy from 
these old horror icons that still respects the subject matter. 
Our readers will appreciate the approach you’ve taken. We 
like to think Famous Monsters of Filmland is more than just 
an entertainment magazine — it’s become a sort of monument 
to a class of films that have never been completely embraced 
by the general public — you know, that these classics are 
either panned as silly and out-of-date or considered cult. But 
FM readers revere these films. 

MB: It’s been wonderful for me, you know. It’s a very 
important magazine., .it’ s very important. It has a tremendous 
following — it has an ardent following, and a passionate fol- 
lowing. That’s what’s important to us. 

FM: Also, the interesting thing about Famous Monsters, 
is that it has always carried humor with it. A lot of our young 
readers refer to it as “cool” — that you can think highly of 



“You sleep in a dirt-filled coffin all day and see how 
pretty you look when you get up!” 


these films and still have a lot of fun with them. 

scare tactics 

MB: It all works, it all works! It’s a very good mix. For 
instance porn — pom and comedy do not mix — those signals 
are completely different. But horror and comedy — if done 
correctly — is superb, because you need the relief from the 
fear! You need the relief! I’ve gotten many letters from 
young people about YOUNG FRANKENSTEIN who said, 
“I’m not afraid of the monster anymore. Thank you,” you 
know. “I love the monster now — he’s my friend.” You know 
they love Peter Boyle, that character. And I hope they do the 
same with Dracula — I hope they love Leslie, you know. I 
hope he entertains them enough, and yet he has to walk a fine 
line because he has to be strong, arrogant, and at times 
incredibly frightening. That’s very difficult, you know. I’m 
very pleased with his performance, I can’t tell you how 
pleased I am. 

no pain, no vein... 

FM: Not many actors can pull that off. Like George 
Hamilton as Dracula — there was just something too suave. The 
lines were funny but he seemed a bit detached from the role to 
really be taken seriously as Dracula. But your version has soul. 

MB: I went for gothic majesty, you know, and arrogance. 
This Dracula wants to make love to his women and drink their 
blood, which is difficult for him, think about it — it’s not easy ! 

FM: Ain’t that the truth! But that’s why we have filmakers 
like Mel Brooks. If anything ever gets so serious that we can’ t 
laugh about it, we’re all in big trouble. 

MB: Yousaidit. Anyway, this was fun. It's been a pleasure 
talking to you. 

FM: Thank you. And if you ever decide to make a horror 
trilogy, don’t forget there’s still the Wolf Man! 
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W& M {■ As seen on the Sci-Fi 

,]BrP^ Channel, this tribute to 
Producer/Director Irwin Allen 
contains more than 90 minutes of 
rare collectible footage and classic scenes from dozens 
of TV' shows and feature films. 


trim 


Hosted by BILL MUMY and JUNE LOCKHART - and fea- 
turing the Lost In Space ROBOT and "Special Guest Star" JONATHAN HARRIS - 
this special videotape contains NEVER-BEFORE-SEEN OUT-TAKES, BLOOPERS, 
AND CLIPS from some of the most far-out science fiction of all time! Included are ; 
backstage reminiscences by such stars as BARBARA EDEN, ROBERT WAGNER, 
RODDY McDOWALL, JAMES DARREN, LEE MERIWETHER, RED BUTTONS, GARY 
CONWAY. DICK TUFELD and many more!! 

Completely authorized by the Irwin Allen Estate with the cooperation of 20th 
Century Fox. this is a once in a lifetime chance to own a genuine piece of TV and i 
motion picture history!! 

CALL 1-800-505-2299 

BEFORE THIS OFFER GETS * LOST IN SPACE 1 ! 


Bur that’s not all!! 

Call now & you’ll receive FOUR rare still photos 
from Irwin Allen's private collection. 

ALL FOR JUST 

$ 19 . 95 !!! 
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Elsewhere in this issue you'll read about the 
makeup techniques employed by the staff at Steve 
Johnson’s Makeup FIX Studio to change actor 
Edward Herman into the Frankenstein Monster’s 
nearest relative, Herman Munster. But 60 years 
ago, when Boris Karloff sat in the cosmetician’s 
chair, his daily ordeal was quite a bit different. 
The following is a newspaper article from May of 
1935 describing Karloff’s typical day as he en- 
dured it while making THE BRIDE OF FRANKEN- 
STEIN. It’s no wonder his performance looked so 
pained!— Dr. Acula 


karloff suffers 
cruel & unusual 
punishment to be 
“frankenstein!” 

B eing a movie monster is not a cinch, or 
even an easy job. Ask Boris Karloff . He 
knows. As the monster of BRIDE OF 
FRANKENSTEIN Karloffs every day was a 
busy day and here’s his routine during produc- 
tion to prove the point: 

4:30am— Awakened by the butler. Cold 
Shower. Infra-red ray treatment for torn and 
dislocated hip injured during the first week of 
filming. 

5:10am— Black coffee. 

5:20am— Off on a 15-mile jaunt to the studio. 
6:00am— Begins application of makeup with 
cosmetician Jack Pierce. 

7:00am through 11:00am— Still putting on 
makeup consisting of grayish-green grease 
paint, aluminum neck spikes, built-up cranium, 
false hair, blood wounds on scalp, burned hand, 
aluminum & steel braces for arms, burned and 
wrinkled facial & arm skin. 

12:00noon — Still putting on face and arm 
makeup. 

12:30pm— Begins putting on 21 pound shoes 
and padded legs & body to complete his super- 
structure— which increases his height to more 
than seven feet — in time to have luncheon. 
1:30pm— Although lunch takes him a full hour, 
he eats only a sandwich & a cup of tea before 
he begins to feel the intense heat of the arc 
lights upon his skin with closed pores from the 
unusually heavy makeup. 


2:00pm — Begins to work with 62 pounds of 
makeup on him. He lies down and rests 
between the scenes which call for fistic battles 
with others on the set and unusual physical 
exertion. Filming continues until 7:00pm. 
7:00pm— Begins the task of taking off the 
makeup with oil and acetic acid with the aid of 
two makeup men. 

8:00pm— Has a cold shower and a light dinner 
& tea before driving 15 miles back home. 
8:30pm— Infra-ray treatment and massage to 
aid circulation in his legs & arms affected by the 
heavy makeup and to relieve the pain in his 
injured side. 

9:30pm— Time for bed, but he must study the 
script for the next day’s work before going to 
sleep. 


4:30am— Starts all over again. 



Jack Pierce puts the finishing touches on Karloff for 
the first of the FRANKENSTEIN series. Pierce’s 
painstaking techniques caused much distress for the 
actor but the final effect was chilling to audiences. 
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TARANTULA 


A UNIVERSAL/INTERNATIONAL PICTURE 


Cast: 

JOHN AGAR, MARA CORDAY, LEO G. CARROLL, 
NESTOR PAIVA, ROSS ELLIOTT, RAYMOND BAILEY 

Directed by JACK ARNOLD 
Screenplay: ROBERT M. FRESCO & MARTIN ERKELEY 
Story by JACK ARNOLD & ROBERT M. FRESCO 
Produced by WILLIAM ALLAND 
Director oE Photography: GEORGE ROBINSON 

Special Photographic F/X: CLIFFORD STINE 
AND DAVIS S. HORSELEY 

Makeup: BUD WESTMORE 
Music Supervision: JOSEPH GERSHENSON 


“This film really bugged me.” —John Agar 


Prof. Lund (Eddie Parker, who also doubled as Dr. Jacobs, the first casualty), the second result of Deemer's 
human experiments, stops by the lab to say good night. 


lonely are the grave 

The desert — sun baked. . .silent except for the sound of the wind 
whistling through the rocks and the sparse trees. Nothing but sand, 
scrub and rocks — a hot, arid and deadly landscape. 

A lone figure makes its way through this forbidding setting. 
Coming closer we see that it’s clad in pajamas. A brief moment of 
laughter from the audience gives way to a gasp or startled reaction 
as it gets its first look at his distorted, almost simian features. His 
hands are swollen, the fingers large and abnormally thick. The 
figure stops as if trying to get its bearings as it gasps for air. Then 
he collapses, his right hand digging convulsively in the sand for a 
moment, then relaxing as death comes to claim him... 

So begins TARANTULA (1955), Universal/Intemational’s first 
entry in the giant monster sweepstakes of the '50s. Along with 
THEM ! it was also one of the two best “Big Bug” films of that era. 

bug juice 

The discovery of the bizarre corpse starts the film’s chain of 
events that are linked to a scientist’ s dream of benefiting mankind. 
A dream that turns into a nightmare. The dreamer is Professor 
Deemer, who has moved lock, stock and test tubes into a large 
mansion outside the picturesque town of Desert Rock, Arizona. 
There, he and two colleagues have been working on aproject that 


they hope will prevent, or at least ease, the world-wide hunger they 
see awaiting mankind as the world’s population continues to 
explode. The project: an artificial nutrient. Held together (the 
binding agent) and triggered by a radioactive isotopic (Amoniac) 
the nutrient does work. Up to a point. The one problem that 
Deemer and his team haven’tbeen able to lick is the nutrient’s side 
effect of causing giantism in the project’s test animals — like 
rabbits or white rats grown full size, even if they’reonlyafew days 
old, or guinea pigs the size of police dogs...and a tarantula that 
looks to be about the size of a Great Dane. You get the idea. All 
healthy and thriving on the nutrient, despite their unusual growth. 

puff 'll stuff 

The man found in the desert was one of Deemer’s colleagues 
and friends, Dr. Eric Jacobs. Deemer himself makes the identifi- 
cation at the town funeral parlor/morgue. Cause of death: 
acromegalia (proper term isacromegaly), a disease that causes the 
pituitary gland to go out of control, causing eventual enlargement 
of the features, hands, feet, joints, tongue, etc. 

While the local sheriff accepts Deemer’s statement as to the 
cause of his colleague’s death, local doctor Mat (our hero) 
Hastings is more than a bit suspicious. For one thing, the sheriff 
saw Jacobs about a week ago and he looked normal and well. For 
another thing, acromegalia does not develop this much in just a 
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few days! 

2 deemer-its 

The nutrient is the cause of Jacobs’ demise, as it is the cause of 
the derangement and death of the third member of the scientific 
team, Lund. The two men had become impatient and experi- 
mented with the nutrient, believing it was good enough to test on 
humans.. .despite its giantism effect on animals. They injected 
themselves before Deemer knew what they were up to. Before he 
dies, however, Lund attacks Deemer at the house, causing a fire in 
the laboratory, smashing cages in the fight, and then renders 
Deemer unconscious, injecting him with the nutrient before he 
dies. 

In the resulting carnage before Deemer regains consciousness 
and battles the fire, most of the lab animals are destroyed — except 
for the tarantula, which bugs out the back door and into the desert. 

a lass, poor deemer 

It isn’t long before a new assistant arrives in town to work with 
Deemer. Her name is Stephanie Clayton (‘ ‘Steve” for short. . .it’ s a‘ 50s 
thing). She’s gorgeous and brainy, which, naturally, attracts the eye 
of handsome Dr. Hastings. She also provides him the chance to visit 
Deemer’s place and inspect his lab. 

Meanwhile, the tarantula is making its presence felt. It’s been 
crawling through the desert (usually visible just after the hero’s car 
has driven through the scene), growing larger & larger. But even 
a giant spider has to eat, and it isn’t long before the King Kong 
arachnid is munching on horses, cattle and an occasional human 
being for a special tasty treat (such as a ranch owner whose 
livestock have been the creature’s first midnight snack, or the 
drivers of a truck that it seizes in its mandibles and heaves off the 
road). All it leaves behind are the bones of its victims, the flesh 
gone (“Peeled like a banana” says one of the film’ s characters) and 
pools of white liquid. 

a changed man 

Back at the Deemer place, “Steve” has been eagerly aiding the 
scientist in his project, amazed at the over-sized baby rats and 
bunnies, but soon becomes aware that the Professor is changing. 
The nutrient Lund injected is starting to have its effect, and it isn’ t 
long before “Steve” and Matt learn the truth behind Jacobs’ death 
from the deformed and dying Deemer. 

Meanwhile, the monstrous tarantula is crawling through the 
night desert towards the Deemer mansion... 

a furry good film 

TARANTULA is probably the 2nd best of the "Big Bug" films 
to come out during the ‘50s. Based loosely on an episode of the SF- 
anthology TV series "SCIENCE-FICTION THEATRE, ‘NO 
FOOD FOR THOUGHT" by Robert M. Fresco, TAR ANTULA’ s 
main story line was written by Jack Arnold and Fresco himself, 
who also received co-scripting credit with Martin Berkeley. 

Directed by Jack Arnold (who had already given fans such 
classics as IT CAME FROM OUTER SPACE and CREATURE 
FROM THE BLACK LAGOON), TARANTULA is a prime 
example of a well-done ‘50s ‘B’ SF chiller. It delivers the goods 


“Steve” Clayton (Mara Corday) and Dr. Matt Hastings 
(John Agar) visit Prof. Deemer (Leo G. Carroll). 


(Above) Unlucky Leo feels the result of getting 
jabbed with his own nutrient formula. 

(Below) A young Clint Eastwood (before he started 
singing “Rome, Rome on the Range”) prepares to fire 
a missile, daring the giant spider to “make his day.” 



A Tarantula Bar-B-Que — Sci-Fi Style! 


in pacing, with Arnold keeping things moving, andmanages a few 
good scares along the way. The special effects with the tarantula 
(a live one which is creepy enough) are well handled, with a minor 
glitch or two along the way. There are some laughs, both planned 
(such as the byplay between the film’ s hero and an eavesdropping 
hotel switchboard operator/desk clerk) and unplanned (such as the 
audience’s initial reaction to the pools of tarantula venom left at 
the scenes of livestock or human slaughter; this immediately turns 
to a “eeeeeewwwwwwww” of disgust when the hero touches a bit 
of it to his tongue). But for the main part, the chills keep coming 
right through to the film’s climax where the Air Force (led by an 
oxygen-masked Clint Eastwood, then under contract to U-I) lends 
a hand. 

cast a blast 

Agar’s identification with the film remains solid to this day with 
fans. He’s likeable and suspicious enough of what’s going on at the 
Deemer place, while Corday is attractive and has a bit more in the 
brains department than the typical '50s SF movie heroine. Yes, she 
does scream, but who wouldn’ t with a giant tarantula playing Peeping 
Tom outside your bedroom window before demolishing the house 
and devouring its ‘creator’, all before your very eyes. 


The strongest member of the cast is veteran actor Leo G. Carroll 
as thededicated and tragic Prof. Deemer. Carroll’ s long career in films 
had led him into television with the hit fantasy TV series TOPPER in 
which he played Thome Smith’s upright banker haunted by two fiin- 
loving ghosts. So great was Carroll’s familiarity to film and TV 
audiences through the series that when he made his first appearance 
in this film, (minus his trademark dapper moustache), I recall a buzz 
going through the audience that quickly became audible as ‘That’s 
Topper!. ..it’s Cosmo Topper!...” If audiences weren’t certain they 
knew who he was by sight, they were when Carroll opened his mouth 
to deliver his first bit of dialogue in that distinctive voice. 

His Professor Deemer is not the typical ‘50s mad scientist, but 
one driven by the most nobleof reasons. He’s forced to be semi- 
sinister and secretive due to the nature of his work and the results of 
the unstable aspects of his nutrient. His gradual changes while under 
the influence of the nutrient cause him to become a tragic figure. 

While TARANTULA isn ’t the classic that THEM ! is, it’ s still an 
exciting 80 minutes of chills as well as a fine example of U-I SF- 
thriller output of that era. Available on video tape and laser disk, the 
film is accompanied by its original theatrical trailer . — ELM 

(FM Exclusive!!! Get your very own real, honest-to- 
badness Tarantula Collectible personally autographed by 
John Agar! See page 78 this issue. — Dr.Acula) 
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time marches backward! 

Sunday, December 10, 1995 was a day FM fans will 
remember for a long time to come. That day at The Vista 
Theater, one of Los Angeles’ most historic movie palaces, 
fans stepped back in time to the days when afternoon mati- 
nees meant hours of frightful fun for fantasy film lovers. The 
first of the all new Famous Monsters of Filmland Monster 
Movie Matinee Series had officially begun! 

That day, up on the giant silver screen, 2 classics by Master 
Animagician Ray Harryhausen mesmerized an audience of 
kids from 6 to 80! The marquee outside the theater proudly 
proclaimed “RAY HARRYHAUSEN TRIBUTE.” The lobby 
window beamed with posters announcing the day’s treat: 
JASON AND THE ARGONAUTS! EARTH VS. THE FLY- 
ING SAUCERS! 

a fan-tastic day 

Fans began arriving at 1 1:30am to meet the man who had 
introduced many of them to the wonders of fantasy films 
many years earlier, and to gaze at some of the marvelous 
miniatures used in the making of these now-classic films. 
Some remembered seeing his magic in theaters in home 
towns all across the country. For many who had only seen 
them on home video, here at last was an opportunity to see 
them as they were meant to be seen. 


No sooner had Ray arrived at the theater than long-time 
friend Ray Bradbury strolled down the aisle! Although Mr. 
Bradbury was not feeling his best that day, it would not keep 
him from lending his wholehearted support. (The bond of 
friendship between these 2 legends is a thing to behold — a 
deep love and mutual admiration that has stood the test of 
over half a century.) 

Shortly thereafter our own Forrest J Ackerman arrived and 
completed the gathering of the bat-pack of Horrorwood. 

setting their sights 

On display, framed by the newly designed laser disk and 
VHS editions of The Ray Harryhausen Collection from Co- 
lumbia TriStar Home Video, were several miniatures from 
EARTH VS. THE FLYING SAUCERS: 2 of the actual 
saucers used in long shots, the Washington Monument, Capi- 
tal Dome and Treasury Building models that were wrecked by 
the crashing saucers. Also on display was the leader of the 
Sinister Seven — the skeleton warrior who appeared in both 
JASON and its predecessor, THE 7TH VOYAGE OF 
SINBAD — and a half dozen of Ray’s original storyboard 
sketches for JASON ; (For me the greatest thrill came while 
watching dad after dad stand before the display, each with his 
young son or daughter, explaining about the models, sharing 
a special part of their youth with their children. Like the 
letters we receive to Fang Mail, it renews my commitment to 
this magazine each time I see something such as this.) 
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(Left) A young fan gazes in amazement at the display of models Ray used in making JASON AND THE 
ARGONAUTS and EARTH VS. THE FLYING SAUCERS. (Right) Ray “cements” his name for posterity in a 
ceremony held in the Vista Theater forecourt. 


from the londis beyond beyond 

For 2 hours Ray was kept busy signing photos and a 
commemorative mug issued for the ocassion. (A few remain- 
ing mugs & fotos are available from our Captain Company 
Mail Order Department. See page 76) Then at 1:30pm the 
lights in the theater dimmed, and I had the pleasure of 
introducing Forry, who brought up FM veteran John Landis 
to preface the screening of JASON AND THE ARGONAUTS . 

John, who is a huge fan of Ray’s work and a fellow KING 
KONG fanatic, fielded questions from the audience for Ray 
about the making of the film and pointed out particular scenes to 
watch for. John’s enthusiasm, as usual, was infectious! 

When the film finally began you could feel the audience 
glowing. The adults were smiling. The kids were mesmer- 
ized. (In fact, John Landis had to leave about a third of the 
way through the film to attend the preview of his new 
production, STUPIDS, but neither he nor his son Matt wanted 
to leave!) 


the 1950s postwar paranoia that spawned many of our best 
sci-fi films. Like Bob Dorian of American Movie Classics, 
Joe’s prequel primed them to view the film from a different 
perspective. And as he did with his film MATINEE, he 
painted a picture for the audience that honored another era. 

Everyone had so much fun that afternoon that the show ran on 
into the evening screening of CASINO. The 350 attendees filed 
out of the theater and regrouped in the forecourt of the Vista for 
the day’s topper — Ray Harryhausen placed his handprints into 
a block of fresh, red cement accompanied by his signature and 
date in The Fantasy Film Court of Fame at the Vista. Following 
Ray, Forrest J Ackerman added his handprints and signature to 
a collection that began with Martin Landau & Jessica Parker (at 
the first screening of ED WOOD) which will continue to grow 
as The Vista Theater and Famous Monsters of Filmland cel- 
ebrate our special fantasy film heritage. 

Keep watching these pages for announcements of our next 
FM Matinee ! — RF 


a host of perception 

After JASON, director Joe Dante stepped up to the micro- 
phone to introduce EARTH VS. THE FLYING SAUCERS. 
Joe, who has a deep fascination with early sci-fi pictures, 
brought the film into perspective for the audience. He 
remarked about the lighting, camera work, the “persona” of 
the saucers — here were many young fans weaned on techni- 
cal F/X spectaculars, now experiencing a prime example of 


My deepest thanks to Lance Alspaugh of the Vista 
Theater; Tana Mozingo of Columbia TriStar Home 
Video; John Landis; Joe Dante; Stephen Jones; Ear- 
nest Cunningham, President of the Ray Harryhausen 
Fantasy Society; Ron Borst of Hollywood Book and 
Posters; Richard Foss of Ladera T ravel; Eric Hoffman 
and Forrest J Ackerman for their enthusiastic sup- 
port and help in making our tribute to Ray Harryhausen 
a tremendous success. And a special thanks and 
welcome aboard to Jackie Mitchell for a great job as 
FM’s new public relations representative! 


FAMOUS MONSTERS OF FILMLAND 


29 




r»*» 


part one of an exclusive 3 part interview for FM! 



the marvelous, mythical, magical worlds 
of ray harryhausen! 
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A young Ray Harryhausen in the Army Motion Pic- 
ture Unit during WWII. 



Some of Ray's models from the Mother Goose Fairy 
Tales Series. 

Ray’s mentor— Willis (KING KONG) O’Brien 



Like so many others who grew up in the 1950s, I was 
introduced to the magic of fantasy films by Ray 
Harryhausen. My family had taken me to see THE 7TH 
VOYAGE OF SINBAD in New York City. That film, 
combined with a bag of salt water taffy I devoured in the 
theater, gave me my first qualified nightmare, the 
details of which are vivid in my memory to this day. 

33 years later I would find myself sitting in the living 
room of Ray’s lovely London home, holding in my hands 
some of the miniature monsters that had terrified me in 
my youth. Talk about coming full cycle! 

The first thing one notices when meeting Ray is a 
genuine warmth and humility. He speaks of his work 
almost as if he is not aware of the true impact of his 
contributions to the cinema. He has very large, strong 
hands, which seem incongruous with the delicacy of his 
models and the surgical precision of his techniques. 
But they are the hands of a master craftsman. 

This special 3 part feature interview was taped at 
LAX on December 12, 1995 while we sat with Ray 
awaiting his return flight to London after FM’s tribute to 
him at the Vista Theater, supplemented with unreleased 
material taped during production of Dynacomm’s AMAZ- 
ING WORLDS OF SCIENCE FICTION & FANTASY 
home video. For eveyone who has ever grinned a smile 
of delight while watching the fruit of this man’s imagi- 
nation, we invite you to join us at the table with Ray 
Harryhausen. — RF 


ya gotta have art 

RF: Your film work is legendary, so before we get to specific 
productions, let’s go back and talk about your early days. Your 
storyboards are as amazing as your film work.Did you study art? 

RH: Just moderately, I wish I had studied art more thoroughly 
because I found that I had to put my ideas on paper so other 
people could see them, so I learned drawing. I guess Paul- 
Gustave Dord was my inspiration to study art, and then I 
remember when I was very young I was walking down, I think 
it was Los Angeles Street or Main Street, wherever the Velasco 
Theatre is, and lo and behold in a little store I saw three O’Brien 
Crabbee drawings - big ones from Creation. Byron Crabbee was 
one of Obie’ s artists on KING KONG. And these were drawings 
from Creation, which was pre-KING KONG, and they were in 
the window there. So I went in, and I almost passed out. And I 
went in the store... 

RF: This is before you saw KONG? 

RH: No, this was way after KONG, this was many years after. 
And I remember going into the store and asking an artist there 
who did oil painting, his name was Henry Goody, and he had 
these in the window, and I said, “Where on earth did you get 
these?” and he said, “I got them at an auction, at Beacon’ s,” he’ d 
picked them up for little or nothing, because Byron Crabbee had 
died and all his stuff went to Beacon’s, and from Beacon’s it 
went on to auction to pay the bill. And these were drawings from 
Creation, which nobody knew of except me, or somebody like 
Forry or Bradbury. 

a little sculpl-duggery 

RH: And so I made a deal with him. I was just starting to 
sculpt things, and I said, “I’ll make you a sculpture if you’ll give 
me the drawings,” because I didn’t have much money then. So 


A young Ray Harryhausen trims the coat (formerly his mothers!) of the Wooly Bully Mammoth he made. 

Years later Sokurah’s fire-breathing dragon lit the imaginations of many a young fantasy film fan. (THE 7TH 
VOYAGE OF SINBAD, Columbia, 1958) 




How they did it: 1. Kerwin Mathews and Karen Grant 
rehearse a fight scene with Olympic fencing master 
Enzo Musemeci-Greco. Each move is precisely 
choreographed as in a ballet. 2. When the routine 
movements are perfected, Mathews is filmed as he 
performs each separate sequence alone on the live 
set. 3. Harryhausen animates the miniature skel- 
eton on a small table-top stage in his studio, posi- 
tioning each move of the skeleton to coordinate with 
the previously filmed sequence with Mathews. 4. 
The completed sequence shows Mathews in mortal 
combat with the living skeleton. (Details on some of 
Ray’s innovative production techniques in Part 2 of 
this article in FM #212.) 


he gave me these three drawings, which I still have in London, 
from Creation, and I made a copy of Remington, I made three of 
them for him ! You know it was fun doing it because nobody else 
asked me to make sculptures. So I modeled these three copies of 
Remington action poses of cowboys on horses. I still have one 
in my collection, called “The Foxhole.” And I made these three 
in exchange for these drawings. He said, “I’ll also throw in. I’ll 
paint your portrait,” so I still have that. So he painted my portrait 
as well, as a trade for these three wonderful... 

RF: He painted your portrait? 

RH: Yes, he painted my portrait. 

RF: So you got three paintings plus a portrait of yourself in 
exchange for the sculptures? 

RH: 1 got these three drawings, which he probably paid $10 
or something for, which are now worth a fantastic amount 
because they are original Crabbee’s and O’Brien’s. 

RF: And this is still way before you met Obie? 

RH: Oh, no, I had met Obie in the meantime. 

RF: This is like pre-MIGHTY JOE YOUNG? 

RH: Maybe it was before...no I was still in high school...no 
it was a little after I met Obie. 

RF: But pre-MIGHTY JOE? 

RH: Ya, pre-MIGHTY JOE, way pre-MIGHTY JOE - 
prewar. And so I got these three drawings, which I still have, and 
I treasure them, in exchange for doing these three sculptures. 
One day I wandered in there, several months later, and I noticed 
he had one of my sculptures and he had signed his name on it! I 
didn’t think it was worth anything, and so I never even put my 
name on it, and he signed his name on this sculpture! And I 
thought, “Oh, my God,” you know, “are these worth that much?” 
He probably sold them. They were plaster, he had them cast in 
plaster and then bronze plated. 

RF: Again, your sculptures are incredible! Did you study? I 
mean is this just a natural talent you found yourself... 

RH: Well, I studied sculpture a bit, spasmodically not 
formally. 

RF: You probably couldn’t learn what you do. 

RH: No, you can’t. You want to do it. I like to do things in 
three dimensions much more than in two dimensions. I prefer to 
sculpt than to draw. But it woke me up a bit that maybe my 
sculptures had some value. And so from that day on...I still have 
his oil painting that he made, and one day I suppose I’ll publish 
it. I was very young and had hair! 

RF: We should go back and look at it again, maybe it’s like 
The Portrait of Dorian Ray! 

RH: I think so, maybe my portrait has changed over the years. 
I should put it up in the attic and maybe it will. 

where there's a will there's a ray 

RF: The type of film you ultimately perfected was something 
of a novelty in the old days. I know you eventually had the great 
fortune to work with O’Brien and company, but how did you get 
started? You’ve often told of how you were knocked out by 
seeing KING KONG and how you eventually acquired stills to 
study from Forrest J Ackerman but before that... how did you get 
started? 

RH: I saw KONG at the age of 13, but when I got to high 
school articles came out in Popular Mechanics and various 
magazines, and I finally discovered the glories of stop motion. 



No bones about it — hidden under a latex covering is a fully articulated metal armature complete with minuscule 
ball joints which enabled Ray to recreate, with fine precision, the moves of Olympic fencing master Enzo 
Musemeci-Greco in the persona of Sokurah’s black magic mercenary. (THE 7TH VOYAGE OF SINBAD, 
Columbia, 1958) 


And then I started making my own armatures in my garage and 
shooting them, even outside - 1 would shoot a lot of them outside, 
and you would see the sun move during stop motion and all of 
the shadows would change during the picture. 

I couldn’t find a kindred soul who would make the 
models for me, so I had to learn to make them. I couldn’t 
find a kindred soul to do the photographyand I couldn’t 
afford to pay anybody. So I learned photography, I went 
to night school and learned it. I went to learn art direction 
- I went to U.S.C. at night while I was still in high school 
and took courses in art direction. And Lou Physiot was a 
photographer in Hollywood in the early silent days, and he 
was teaching night school at U.S.C., photography and mat 
painting and how to do trick work, so I took those courses. 
I took a course in film editing, and it was a blessing 
because I learned many things because I had to learn them. 
There was nobody else, I couldn’t afford to hire anybody. 
So all of these things. ..unfortunately, the person who sits 
down with a computer today will not have to learn all of 
these things. So it was almost an education to do these 
things yourself. 

RF: But it’s also hands-on. 


RH: Ya, and it was ahands-on proposition where.. .and even 
almost nepotism, because my mother dressed the little figures 
for my puppets and my father helped me with making the 
furniture and the props for the fairy tales. 

birth of a notion 

RF: You’re talking about the Mother Goose stories? 

RH: Ya, the Mother Goose stories. 

RF: Was that just something that you decided to make with 
the idea that, “Maybe if I make these I can market them,” or did 
you just make them for their own sake? 

RH: Well, before the war I was tied up with a lot of 
experiments, like EVOLUTION... I wanted to do the history of 
the world in stop motion. Of course, my favorite part would be 
the dinosaurs so I started with them. I didn’t have a complete 
script, but I kept making experiments with models and mat 
paintings and glass shots, and I felt after I got out of the Army I’d 
better make something that was possibly commercial, that I 
could get some money back on. So I thought, “I’ve got to make 
something with a beginning, a middle and an end, a little story,” 
and the Mother Goose stories seemed sound because they were 
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MYSTERIOUS ISLAND (Columbia, 1961) 



Ray's favorite— Talos in JASON AND THE ARGO- 
NAUTS (Columbia, 1963) 


Bradbury’s beast awakens from a long hibernation in 
THE BEAST FROM 20,000 FATHOMS (Warner, 1953) 



in public domain. So I had some outdated Kodachrome, 1,000 
feet of a year outdated Kodachrome, which I used, and it was 
perfectly all right, but the Army threw it out. I finally bought a 
Cine-Special camera, which had a one-frame exposure capabil- 
ity, and I started the Mother Goose series. And I thought they 
would be for television originally, but then they were only three 
minutes long. And so then I made Humpty Dumpty and then I 
made Little Miss Muffett... 

RF: I remember Hansel and Gretel. 

RH: Well, that was later. And I made these series of three or 
four minute all Mother Hubbard and the Queen of Hearts. And 
there didn’t seem to be a market for three or four minute 
episodes, because that’s what I thought maybe television would 
use, and so I tied them all together and then made a prologue of 
Mother Goose, and an epilogue of Mother Goose, going back in 
the book, and that’s how that came about. That came to 400 feet, 
which was a saleable item. And I found a distributor, Bailey 
Films, who was my first distributor. And after about a year and 
a half they paid off much better than some of my feature films. 

RF: And you were still in Los Angeles? 

RH: Yes, in Los Angeles, in my garage - 1 made these in my 
garage all on my own - 1 financed them. The only thing that cost 
me money was recording the sound. 

RF: You designed the whole production including what the 
tracks would be? 

RH: Ya, then I went back through the whole thing. And so 
that’s all the money I spent, because my time, I didn’t even chalk 
that up. My father, when he came home from work, would help 
me make props and things. 

RF: What sort of work did your father do? 

RH: He was a machinist, so he made a lot of my armatures. 
He was a very clever man and very dexterous with his hands. 

RF: Were you trying to build things and your Dad would 
come in and say, “Give me that, I’ll make it....” I remember 
my father doing that when I was just getting started in 
photography and trying to build my own darkroom. It pained 
him to watch me doing things the hard way! 

RH: Ya, particularly work that needed the lathe, ya. 

RF: So we can establish a time frame for the readers, where 
do the Mother Goose stories fit in versus, let’ s say, THE BEAST 
FROM 20,000 FATHOMS? 

RH: Mother Goose came about right after the war, late ’45. 
I got out of the Army in late ’ 45 and they sent us all to New Y ork. 
I was with the Special Service Division, and all of the married 
men got out first, so they sent the unmarried men back to New 
York and we had to wait for about six months — I lived in New 
York in Greenwich Village for about six months waiting to get 
out of the Army. And with my mustering out pay I took a trip 
back to California via Cuba and Yucatan, I always wanted to go 
to Y ucatan. So I spent my mustering out pay on air fare to Cuba 
- 1 was there three days, and then I flew to Yucatan and went out 
to the pyramids and then to Mexico City and then back to 
California. I’d always wanted to do that, I was glad I did it. So 
then George Pal wanted me to come back to Puppetoons, but I 
felt I’d be caught in.... 

RF: You were working with Pal before the Army? 

RH: Ya, I was working for Pal before the war, that was around 
1938, 1939, ’40 and ’41. And I worked for him for two years and 
made 1 2 Puppetoons with him. 

RF: Like Tubby the Tuba? 



Lunch time on the set of THE 7TH VOYAGE OF SINBAD (Columbia, 1958) 


RH: Some of the early ones, ya, the first 12 thalhe made. But I was 
afraid I’d get trapped in just grinding out footage for somebody else. 

RF: For those animations somebody else was sculpting the 
figures, right? 

RH: Oh, ya, I was just doing the animation, and photography, I 
would set up the camera - they had aphotographer there, but I would 
make the setup and then animate the puppets, and they were very 
simple to animate because they were all separate bodies - you had 
24 figures, separate figures to make one step. So there wasn’t much 
creativity in it, so I felt I’d rather go back and try something on my 
own. So I stayed at home and my father built me a hobby house 
behind the garage and I shot all of these puppet films in that hobby 
house. I went back the other day and took photographs of it. And 
now it is a gymnasium for women weight lifters! 

RF: Is there a plaque or something there, “From these Humble 
Beginnings...’’ 

RH: No. I don’t think they would care. 

the luck of the drawings 

RF: You said you did a lot of the actual hands-on work for 
MIGHTY JOE YOUNG — were you doing that under Obie’s 
direction or was he busy with something else and you pretty well had 
a free hand? 

RH: Well, I had the great pleasure of working with him in the 


preparatory period. When he first started the thing, started making 
conception drawings, which would be written into the script, a lot 
of it started from his drawings. And I would mount them and I would 
caption them, and finally from his drawings, a great many of his 
drawings, the script was developed, because he would draw some- 
thing that he could do and then Ruth Rose and Schoedsack would 
write it into the script. And so then it became their property. But a 
lot of the ideas came from Obie. 

RF: When it actually came down to the physical production of 
the film... 

RH: Yes, well then I worked for him for about a year so I knew 
how he thought, because I had seen KING KONG 50 times! So I 
knew sort of the pattern of his thinking. So we didn’t have to 
communicate much at all. Working with him in the pre-production, 
I knew instinctively what would please him, and he seemed to be 
pleased after he saw what I did. 

RF: You had been friends with Ray Bradbury at that time? 

RH: Oh, Iknew Bradbury way backin ’38, ya. But,youknow, 
we lost contact during the war. It wasn’t until THE BEAST 
FROM 20,000 FATHOMS... that sort of brought us back. 

Coming in FM #212: Part 2 of our 3 part special. Ray talks 
about the making of THE BEAST FROM 20,000 FA THOMS, 
IT CAME FROM BENEATH THE SEA, EARTH VS. THE 
FLYING SAUCERS and THE 7TH VOYAGE OF SINBAD! 
Packed with many rare production fotos. Don’t Miss it! 
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1A MAD IHDUI. 

(is there any other kind?) 


THE MAD GHOUL 

UNIVERSAL - 1943 - 65 MINUTES 
CAST: 

GEORGE ZUCCO, DAVID BRUCE, EVELYN ANKERS, 
TURHAN BEY, ROBERT ARMSTRONG, 

ROSE HOBART, MILBURN STONE, CHARLES 
McGRAW, ANDREW TOMBES 

DIRECTED BY JAMES HOGAN 
SCREENPLAY: BRENDA WEISBERG & PAUL 
GANGELIN, 

ORIGINAL STORY: HANS KRALY 
DIRECTOR OF PHOTOGRAPHY: MILTON KRASNER 
MAKEUP: JACK P. PIERCE 
MUSICAL DIRECTOR: HANS J. SALTER 


“NOT EVEN THE DEAD ARE SAFE ! YOU'LL SHUDDER 
AT THIS DESPOILER OF THE DEAD. THIS MONSTER OF 
EVIL. ’’—Trailer for THE MAD GHOUL 

During the second horror cycle which ran from 1 939 to 1946 
or so, three actors were considered to be the personified mad 
scientists: Bela Lugosi, Lionel Atwill and George Zucco. Boris 
Karloff would do his turn in the labs, but there was always a bit 
of restraint to him or a colder menace (except for, say, the climax 
of THE DEVIL COMMANDS). 

The deranged experimenters these actors portrayed was some- 
times referred to as the “Neon-eyed school of mad scientists”— 
villains who glowed with diabolic glee at whatever horrible deed 
they were about to perform. All in the cause of science, of course. 
At least some of the time. 

Each had their own special moment. George Zucco’ s was in 
THE MAD GHOUL ( 1 943), a chiller that some have declared 
takes a basically unpleasant idea and handles it quite well 
within the limitations of the production. If the film were 
remade today, it would be turned into a blood-bath in (un)living 
color. But in black and white, under the direction of James 
Hogan, THE MAD GHOUL is a near little chiller in the best 
Universal B-picture tradition. 

classical gas 

Zucco is Dr. Alfred Morris, chemistry teacher at the medical 
university of...ready?.. .University City. As the film opens, he is 
lecturing on a series of slides of Mayan paintings that deal with 
the ancient sacrificial rituals of that race. It also seems that the 
Mayan High Priests had discovered their own version of ‘poison 
gas’ (we were at war at this time, remember). But this gas was 
more horrible than whatever would be used by the Axis enemies. 


Here, the victims would beexposed to the deadly fumes that 
would bring about a state of living death. Morris also tells the 
class that the ritual of removing hearts from living victims was 
not to offer a sacrifice to the gods. It’s real purpose was to bring 
life back to the victims of the gas. He also notes that the Mayans 
performing the heart removal used a crude but obvious surgical 
technique known as a cardiectomy. (Which probably wasn’t 
covered by their ancient Medicare program.) 

the chemistry was right 

Morris promises to reveal the findings of his research when 
classes resume next semester. However, Morris is farther along 
than he has let on, as he reveals to Ted Allison, who is planning 
to be a surgeon. It seems he has managed to actually recreate the 
deadly gas and wants Ted, who does need some additional time 
in the chemistry lab, to work with him as his assistant. Ted, who 
admires Morris, eagerly accepts, deeply intrigued. He soon sees 
Morris’ private home laboratory, where the scientist shows him 
the harmless looking crystals that, when heated, will give off an 
odorless, colorless gas that will bring about the horrible condi- 
tion of living death. The pair get to work right away, bringing life 
to a lab monkey. Jocko, who had been exposed to the gas. Morris 
tells Ted that the first symptom is a kind of emaciation, followed 
by a loss of will and eventual death. Morris is determined to 
reverse the effects of the gas, the focus of his summer research, 
by removing the heart from a living monkey and combining a 
fluid from a certain portion with ancient herbs. The pair are 
successful, with Ted performing the necessary surgery. 

all's fair in love and gore 

All seems to be going great. The research is going well and 
Ted is engaged to the lovely Isabel Lewis, a concert singer on 
the rise. The young man is head over heels in love with her. But 
as in any Universal chiller, there’s a serpent in the Garden of 
Eden. It seems that Dr. Morris is in love with Isabel as well. The 
pair visit Morris after Isabel’s concert (she’ s leaving on a tour of 
several cities). While Ted is in the kitchen mixing drinks for all, 
Morris notes that Isabel is not her usual self. He guesses the 
truth — she’s in love with someone else. And Morris, since he’s 
known the pair for a long time, gets the idea that Isabel is in love 
with him (no reason is given for this, just that Morris feels that 
she needs an older, more mature man). He tells Isabel not to 
worry, that he’ll see what he can do. So, in the grandest of mad 
scientist traditions, he starts planning to deal with Ted. 

Morris sets a trap in the lab which ends with the young man 
being exposed to the deadly glass, becoming a living dead man, 
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ya gotta have heart 

And so begins the first of a series of grave despoi lings 
by the zombiefied led. under Morris' guidance. 

The heart of a newly-buried corpse becomes 
the main ingredient in the scrum created by 
Moms to bring Ted back to normal a 
somewhat fragile normality, as Morris j f¥" 

would soon find out. His health is shaky Mr 

and the boy is haunted by nightmares — Mm 

his subconscious memories of what he 
has done. As the story progresses a JP 
side effect of the gas is revealed — iff 

whenever Ted gets overly upset, he I 
has a relapse into his living dead state... | 

(easy there. Ted.) 

Then things take an unexpected 
turn for Morris, who is sure that he's 
got Ted under control, even though the \ 
young man is determined to go to the % 
cities where Isabel is performing. The 1 s 
monkey that they revived has a relapse and «L 
dies. Uh Oh. Morris is faced with the pros- 
pect of further grave violations to get the 
hearts to keep l ed alive. A live cemetery care- \ 
taker who turned up as Moms and zombie Ted l: 
were trying to break into a crypt, is their next victim. ® 


scheme work 


To add insult to injury, Morris leams that he was " 
completely wrong in believing that when Isabel confessed *§ 
her unhappiness w ith Ted she was inferring her love for him. 1 
Tumsout that she's in love with her accompanist, trie Iverson. 
Instead of accepting his em>r. Morris, in thwarted lover tradi- 
tion. decides to get rid of his other rival bv driving fed into his 
zombie state and then commanding him to arrange to meet F.ric 
outside the stage door of the theatre where Isabel is performing 
that night and shoot him. Isabel's unexpected arrival (she's 
worried about tiric’s safety) ruins that plan 

.Meanwhile, the police are baffled, until a go getting crime 
reporter. Ken McClure, figures out that the grave-mbhing ghoul 


responding only to Morris’ will. 






is making his appearances in the same cities where Isabel is giving 
her concerts! An ingenious trap is set by McClure at a local 
undertaker’ s establishment. But he is over-confident he will take the 
villain by surprise and...well, let’s just say the mock funeral he set 
up to catch the ghoul in the act doesn’t go to waste. 

But Ted is beginning to suspect that something unholy has been 
going on. His nightmares are turning him into a wreck. And when 
Isabel finally tells him of her true love, things begin the time honored 
rush to a grim conclusion. 

tight cast 

If MAD GHOUL were remade today, it would be turned into a 
bloody saga. The off-screen cardiectomies would be in full view and 
the heart robbing scenes would be... As is true of many of the old 
Black & White classics, THE MAD GHOUL is effective and 
chilling, without resorting to sensational tactics. 

George Zucco and David Bruce hold the film together as Dr. 
Morris and the hapless Ted. Zucco’ s usual over-the-top perfor- 
mance, as seen in such low-budget films as THE MAD MONSTER 
and THE FLYING SERPENT (although he was more calm and a 
bit benign in Paramount’s THE MONSTER AND THE GIRL 
(1940) ) is subdued — his Dr. Morris is a mixture of the usual 
“science is everything” experimenter with, as Tom Weaverpointed 
out, “an affecting vulnerability” when he learns the truth about the 
heroine’s true love interest. David Bruce was one of many contract 
players at Universal, usually cast in their comedies or secondary 
roles in some of their more important films. He was also the “other 
man” suspected of murdering Lon Chaney Jr.’s wife in CALLING 
DOCTOR DEATH (1943), the first of the studio’s INNER SANC- 
TUM series. His Ted is a naive young man, blinded to the fact that 
his girl loves someone else. His turns as “The Ghoul” are chilling, 
supported by Jack Pierce’s makeup (which has been said to re- 
semble Karloff’s Im-Ho-Tep look from THE MUMMY). 

As the center of the romantic quadrangle, Evelyn Ankers is her 
usual Universal heroine self, anguishing over how not to hurt 
Bruce’s character, mistakenly turning to Zucco for help and, of 
course, worrying about her real love. Even in what could have been 
a stereotypical role, Ankers brings that something extra to her part. 
Turhan Bey plays the third man in the romantic subplot, but really 
doesn’ t have that much to do except look handsome, be there when 
Ankers needs him and be a nice guy on screen . It would ’ ve been nice 
for him to have had a hand in figuring out what was going on. 

A real treat is Robert Armstrong as “hold the front page!” 
reporter McClure — fast-talking, wise-cracking to the detectives 
trying to unravel the grisly mystery and finally having his brief 
moment of glory as he gets the drop, albeit temporarily, on Zucco 
Rose Hobart plays his confidant, music reporter Della, whom 
McClure lets in on his theory of the Ghoul’s path of devastation. 
Andrew Tombes gives another delightful comedy character perfor- 
mance as the undertaker who helps Armstrong in his ill-fated plan, 
while Universal regular Milbum Stone is the police detective trying 
to track down “The Ghoul," with Charles McGraw as his partner. 

James Hogan keeps things moving nicely for the film’s 65 
minutes, while Hans Salter provides an effective ‘horror’ score, 
consisting mainly of reprises or new variations of selections from 
past Universal treats. 

THE MAD GHOUL was one of the popular entries in the 
original SHOCK THEATRE TV package and is available on video 
tape and laser disk from MCA. It’s creepy fun. —EH 


Ted is despondent after picking the wrong hand that 
Morris had his shoe hidden in. “Try guessing again, old 
boy,” said Morris. “Trance’s are you’ll get it this time.” 


Ken McClure (Robert Armstrong) is just seconds away 
from becoming a boxed lunch for the MAD GHOUL. 

A woman with a ghast — Evelyn Ankers as the unlucky- 
in-love heroine. 
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TV MOVIE 


Editor’s Note: This is the first of a series of features 
we'll be publishing in the coming months on the Art of 
SP/FX work and makeup & production techniques. All 
photographs seen in this article are from the private 
album shot by members of the makeup crew for "The 
Return of the Munsters" TV film. We think you’ll 
enjoy peeking behind-the-scenes as those who worked 
on the film saw it. Special thanks to Bill Corso for 
providing the pictures. 


crafty people 


For anyone who works in TV or film today there are two 
great dreams that can, if you’re lucky, be fulfilled — to 
work with a favorite performer you’ve always admired 
and to work on a favorite show you’ve always admired. 

Now, if a favorite performer is no longer with us or if that 

FAMOUS MONSTER! 





Although he didn’t have to endure the hardships of his distinguished predecessors, Edward Herrmann still had 
a chance to experience first hand why they call it “monster makeup.” Above and bottom left he is shown 
getting into character. Bottom right and center — no less an ordeal to remove the appliances. 



mL* 


Judy Gold as Elsa Munster Hyde greets her stand-in. The replica life cast was used for the sequence in which 
Grandpa pops open her head to examine her brain. Tight budget restraints prohibited the production company 
from actually performing such surgery on the actress. 


show you always wanted to work on is long gone these 
wants might seem to be little more than pipe dreams. But 
fortunately Hollywood specializes in realizing pipe dreams 
and for the talented gang at Steve Johnson’s Makeup F/X, 
they had the unique opportunity to bring back the greatest 
monster show ever to see its way into syndication — ’’The 
Munsters." Granted, Fred Gwynne was gone and the 
surviving original cast couldn’t just step back into their 
roles of 30 years ago. 

icon do it 

So how do you create a new episode of a TV icon and do 
justice to genius? That was the problem faced by the 
production crew working on THE RETURN OF THE 
MUNSTERS for FOX-TV last Halloween. (A curious title 
considering the story is actually a prequel to the time of 
the original TV series.) The answer they came up with, 
fortunately, was it ain’t broke so let’s not fix it. The style 
of the now legendary show, the costumes and in particular 
the performances of the original cast all blended to produce 


one of those rare combinations where everything works. 
Nothing could be added. Nothing could be removed. "The 
Munsters" series was a work of art. 

So it was decided to try to recreate as closely as pos- 
sible the look and feel of the original show. The makeup 
was going to be a key ingredient in that recreation. Some 
readers may remember, albeit cringingly, the “new” 
Munsters series of some years ago. All agreed that wasn’t 
the way to go. So, with monster maven John Landis as 
Executive Producer, the crew set about the monumental 
task of recreating the First Family of TV Monsters. 

how to moke a minister 

The makeup responsibilities fell to the gang at Steve 
Johnson’s X/FX Studio in Sun Valley, CA. The most 
challenging aspect of the job, of course, was transforming 
Edward Herrmann into Herman Munster. Not just a fac- 
simile of Herman Munster — but Fred Gwynne’s Herman 
Munster. And, as if that weren’t enough, this show would 
be shot in color. We asked Bill Corso, of SJ X/FX to tell 
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Family reunion — Pat Priest, Al Lewis, Yvonne DeCarlo and Butch Patrick pose with Edward Herrmann the day 
they shot the restaurant scene with these beloved members of the original cast. (Below) Makeup artist Bill 
Corso airbrushes some color onto Veronica Hamel. 



us about the production and what it was like recreating 
those characters: 

“We went back and looked at all the elements that made 
the original series work so well,” said Joe. “The head- 
piece that Fred Gwynne wore in the very first episodes of 
“The Munsters” was the same one made for Glenn Strange 
for ABBOTT AND COSTELLO MEET FRANKENSTEIN. 
If you look closely, you’ll see that it didn’t quite fit him. 
That’s why his head seemed to taper at the crown. Ulti- 
mately, they created a new mantle exclusively for Fred, 
but we didn’t want that sloping-head look. As it turned 
out, Strange’s Frankenstein headgear did fit better on 
Edward, so we cast a new one from that original and that’s 
the one he’s wearing in the film.” 

ah, the ghoulden days! 

“It’s not until you actually work on a recreation of a 
show like “The Munsters” that you appreciate the hard- 
ships that the actors went through in the old days. The 


makeup Fred had to wear was basically the same that 
Karloff, Lugosi, Strange and Chaney wore — thick build- 
ups of grease paint on the skin, tightly fitting 
appliances. ..They had to keep a hose with cool air avail- 
able to slip up Fred’s back between takes to cool him down 
inside that sweatbox he was encased in. He wore a harness 
that pulled him down to give him a labored walk — that’s 
why you often see him hunched forward.. .it was the only 
position he could get any relief in. And the makeup ran! 
It dripped into his eyes and required constant touchups. It 
took so long to get him ready for the day’s shoot that 
you’ll notice that the scars on his hands are just drawn on 
with a pencil — there wasn’t enough time to do the detail- 
ing after his face was done. It’s no wonder he didn’t have 
fond memories of his days on the show! Yet, through all 
that he created a character that is loved by everyone.” 

color my world 

“I can’t think of any actor that would sit through that 
kind of torture today and, with the materials and tech- 
niques that have been developed, there’s no reason for 
them to. For Ed we knew we had to create a color version 
of the Frankenstein makeup, but at the same time we had 
to play that down enough to hold a feel of the black and 
white image everyone knew. The solution was to use 
tattoo inks. This technique was used extensively on 
WATERWORLD. The colors are brilliant, yet water 
resistant. We applied them over the appliances with an 
airbrush. That allowed a lot of detailing, without the actor 
having to be drowned under thick paint. After a number 
of tests we decided to add that protruding jaw that gave Ed 
the same facial structure as Fred. We also added the 
highlights on his eyelids — that cartoonish look that made 
Herman Munster look horrible, yet benign. Ed was great. 
He had his own style to bring to the role, yet he appreci- 
ated the shoes he was filling were big in more ways than 
one, so he added elements of Fred’s sort of half-smirk 
smile, deep laugh and broad, sweeping body moves. I 
think he created about as perfect a tribute to Fred’s char- 
acter as anyone could possibly hope for, while still per- 
sonalizing the role.” 

as time goes by 

“We had to finish all the actors each morning within 
two hours. We had originally asked for 3 but they hit the 
ceiling! They said we were tying up the whole day ! Now 
a rule of thumb when you do this kind of makeup is that an 
actor is only going to sit for so long. So we had a different 
artist and assistants on each character and the timer was 
set for 2 hours. Wherever we were when the time ran out, 
that’s how they went to the set. Even while the makeup 
was drying we didn’ t have time to relax. It took 5 minutes 
just to do Ed’s nails. So rather than just sit waiting for the 
next step in the process he did them himself.” 

deja view 

“The great thing about working on this shoot was the attitudes 



Little Lord Fangleroy — Mathew Botuchis got the full 
werewolf transformation makeup for The Munsters 
prequel. Seems as Eddie got more Americanized, he 
learned to control such embarrassing outbursts. 

of the whole cast and crew. Everybody wanted to do this picture! 
It was a labor of love. I remember the biggest thrill for me was 
walking on thesetthefirstday. There’s this huge old castle right out 
of James Whale and the whole place looked like a frozen moment 
from the 1 930s and then, there’ s the Frankenstein Monster standing 
right in the middle of it all ! It was an incredible rush. In fact, we’ d 
all done a lot of research into how they made the early Frankenstein 
films and after looking at the behind-the-scenes makeup stills each 
of us in the makeup department showed up on the set that first day 
wearing lab coats and ties! A testimonial to Jack Pierce!” 

“Of course, as if having the spirit of Fred Gwynne with us on the 
show wasn’t enough we had the great fortune to have A1 Lewis, 
Yvonne De Carlo, Pat Priest and Butch Patrick for a special scene 
in the restaurant! All in all, I think everybody was pleased with the 
final results we achieved. There’s no way anyone could surpass 
the legacies of these incredible performers or the magic of the 
original show, so what we hope we accomplished was to bring 
back the spirit of that show and celebrate the 30th Anniver- 
sary of a true Hollywood original.” (Bravo! — FM) 
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The First Family of Fright — Fred Gwynne, Al Lewis, Yvonne DeCarlo, Butch Patrick and Beverly Owen- 
THE MUNSTERS, now running on the Nick-At-Nite Cable Network. 
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O rson Welles has been gi ven many labels over the years — 
he’s been called a genius, the greatest director in motion 
pictures and the man who has advanced the performing 
arts more than any other individual in show business. 

From his earliest days at the WPA Theater in New Y ork to his 
many radio programs, through his triumphs in motion pictures 
in the ‘30s and ‘40s and his television appearances in the ‘60s 
and ‘70s, this “boy wonder” was a legend in his own time. 

Readers who have a real interest in the structure and artistic 
interpretation of film should pay close attention to this man’s 
writing and direction of such productions as THE MAGNIFI- 
CENT AMBERSONS, his memorable portrayal of the elusive 
Harry Lime in THE THIRD MAN and, of course, his production 
which is revered as the most honored American film ever made, 
CITIZEN KANE. 

But with all his accolades in theater aind film, Welles’ first 
love was radio. , During an interview in 1975 he said “Radio is 
the thing I love most of any medium I have ever been in. ..it was 
a golden time. It was great fun. It was 'live' entertainment and 
that wonderful excitement that anything could go wrong, and 
often did.” 

Welles had a significant career in radio. In March, 1937, at 
the tender age of 22, he began playing Lamont Cranston in the 
popular series "The Shadow," a role he would continue into the 
fall of 1938. 

After a season on the new York Stage, his Mercury Theater 
company moved to the CBS radio network on July 11, 1938. 
Just sixteen weeks later, on October 30, he would achieve 
instant notoriety via his all-too-realistic adaption of HG Wells 
“War of the Worlds.” The most famous 60 minutes in the history 
of broadcasting! 

Among his other radio accomplishments were the Orson 
Welles Theater program on CBS from 1941 through 1943. In 
1944-45 he was the producer, director and occasional star of 
“This is My Best.” 

A little remembered but warmly received show ran on 
ABC radio in the early days of 1945 on which Orson would 
just sit before a microphone and tell tales — so distinctive was 
his voice and delivery that’s all it took for him to keep an 



Welles lines up a shot during the filming of his 
magnum opus CITIZEN KANE. 


audience spellbound! 

His wartime performances included regular appearances 
on the Armed Forces “Command Performance” shows, “Mail 
call” and “G.I. Journal.” (It might be hard for younger 
readers to appreciate, but the entertainment industry played a 
major part in moral support for everyone during World War 
II. No generation since (thankfully) has had to endure such 
devestation, which created an overwhelming need to find a 
moment’s peace or any reason to smile.) 

From June 7 to September 13, 1946 Welles hosted and 
starred in the Pabst Mercury Theater. While living in En- 
gland in the early ‘50s he starred in the radio version of “The 
Third Man” and “The Black Museum” for the BBC. He also 
skillfully re-created the role of Sherlock Holmes’ arch en- 
emy, Professor Moriarity on a radio return of that series in 
1955. 

He was also a frequent guest star on the popular mystery 
program “Suspense”, appearing 9 times in a 3 year period! 

Welles once recalled a interesting anecdote about “The 
Shadow.” It was the only pre-recorded program he did in 
those days. Programs were transcribed on large 16 inch 
acetate platters. One evening while the program was being 
played on the air, Mr. Welles was in the company of a lovely 
young lady, and at a key moment (you can imagine what that 
was) a voice came on the radio saying, “The Shadow knows, 
crime does not pay.” Mr. Welles' comment.. .”1 was thwarted 
by an acetate.” It was undoubtedly the only time he was 
turned off in the middle of a performance! 
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a famous monstereview 
by eric Hoffman 

M any readers probably havea special soft spot for THE 
DEVIL BAT. It was among the first movies run in the 
early days of television, when the networks or local 
stations were buying up whatever they could in terms of movies 
(as this was the end of the 40s or the start of the ‘50s it would be 
a few years down the road before the “big” motion pictures 
would find their way onto the small screen). The general bill of 
fare for TV’s evening at the movies was the small-budget films 
by such companies as Monogram or PRC. 

My watching DEVIL BAT (on a Sunday afternoon, no less . . .but 
no horror film hosts yet) was a momentary lapse in judgement by 
my parents. After my first exposure to Lugosi’s all-stops out mad 
scientist, I was hooked! 

all that glitters is not cold (cream) 

DEVIL BAT takes us to the little town of Heathville, 
where its most famous industry seems to be the huge cosmet- 
ics company founded by Martin Heath and Henry Morton. 
One of the town’s most beloved figures (according to the 
film’s prologue,) is Paul Carruthers, its doctor. Kindly old 
Carruthers — always concerned with his fellow citizens. But 
in his hilltop home, the good Doctor is something else. He’s 
a practicing mad scientist. Actually, he’s not just mad, he’s 
furious!! Seems that years ago he formulated a greaseless 
cold cream and took a financial beating when some friends 
parlayed it into the foundation for a mega-successful line of 
cosmetics. (7 once heard that when these friends were told 
that Dr. Carruthers would drive them out of the market with 
a new milk based cold cream, one of the pair exclaimed 
“How dairy!” — Dr. A) But Carruthers, instead of accepting 
the enterprising pair’s offer to go into business with them, 


While the budget was small, Bela delivered big. His 
performance is suitably cold, calculated and, but for 
a ‘30s penchant for having criminals get their “just” 
rewards, he had a terrific little scheme. He could 
have gotten away with murder! 


THE DEVIL BAT - PRC - 1940 - 70 minutes 

CAST: BELA LUGOSI, SUZANNE KAAREN, DAVE 
O’BRIEN, DONALD KERR, GUY USHER, YOLANDE 
MALLOTT, EDWARD MORTIMER, ARTHUR Q. BRYAN 

DIRECTED BY JEAN YARBROUGH 
SCREENPLAY: JOHN THOMAS NEVILLE 
ORIGINAL STORY: GEORGE BRICKER 
DIRECTOR OF PHOTOGRAPHY: ARTHUR MARTINELLI 


MIGHTY BELA 
STEPS UP TO BAT! 




Bela tends to his furry fiends in the hidden vault in his laboratory. 



was anxious to buy equipment for his secret experiments. 
In other words, he immediately took what was available 
instead of waiting for what would eventually become the 
more lucrative possibilitiy. Over the years, still strug- 
gling along while the Heath and Morton families became 
rich thanks to his discovery, Carruther’s mind had turned 
things around so much that he believed that he was taken 
advantage of. 

Chinese brushoff: lo-tion 

Naturally, he’s going to do what any disgruntled mad 
scientist would do; get revenge! In his hidden laboratory, 
boasting a gadget-filled set-up worthy of Dr. Franken- 
stein (unusual for low-budget PRC) he has come up with 
his instrument of vengeance: a giant bat-creature that was 
once a normal-sized itty-bitty flying rodent. Now it is a 
potential flying killer that reacts violently to the smell of 
a particular herb that Carruthers made an integral ingredi- 
ent in his new ‘shaving lotion’. The idea is simple; the bat 
smells the scent on a victim and zeros in. 

a real close shave 

The first victim is Roy, son of Martin Heath, who has 
come to Carruther’s place to deliver a special surprise to 
the good Doctor — a bonus check for $5000 that was to be 
given to the docor at a party that Carruthers elected not to 
attend. The check is a gesture of appreciation from the 
firm for his periodic discoveries. But Carruthers sees it as 


a bone thrown to a “faithful dog.” He also sees the situa- 
tion as a chance to make a trial run of his flying killing 
machine. Giving Roy a bottle of the new ‘lotion’, 
Carruthers gets the young man to apply some on the 
throat. As Roy tries it Carruthers watches gleefully. When 
Roy leaves with a cheery “Good night, Doctor,” Carruthers 
amends it to a slightly regretful (and ominous) “Goodbye, 
Roy”. As Roy makes his way home the giant ‘devil bat’ 
(which reviewer Tom Weaver has described as having 
“eagle-sized proportions”) flaps its way through the night 
and power dives at Roy. 

layton place 

Needless to say, it isn’t long before the press is onto a 
story, and Chicago reporter Johnny Layton and his pho- 
tographer “One Shot” are sent by their editor to cover it. 
Since he’s the hero for this film, it isn’t long before 
Johnny (a) begins a romance with the heroine, Mary 
Heath, and (b) figures out that the creature of death is very 
selective in its choice of victims.... 

monogram cracker 

DEVIL BAT would be the first of many low-budget 
chillers for Lugosi, followed by his nine picture deal with 
Monogram Pictures in addition to his Universal appear- 
ances). In his book POVERTY ROW HORRORS , Tom 
Weaver says that DEVIL BAT “easily sizes up as one of 
Bela Lugosi’s best low-budget films., .’’whichis something 
of a surprise considering the company which made it (while 
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Monogram was considered to b ethe low-budget studio, PRC 
was the next step down). 

cast well typed 

The film is fun, even though it has flaws, such as scenes 
involving some of the supporting characters which slow it 
down. The supporting cast is a mixed bag. Actor/stuntman 
Dave O’Brien is well suited for his role as the fast-talking and 
thinking Johnny, who just happens to figure out what’s going 
on before the law. Suzanne Kaaren is an attractive heroine, 
while Donald (remembered by fantasy film fans for his part in 
FLASH GORDON’S TRIP TO MARS— 1938) is the film’s 
comedy relief sidekick. Guy Usher and Edward Mortimer are 
the heads of the Morton and Heath family , while Hal Price isthe 
local chief of police. Arthur QBryan is the scoop-happy editor 
of the newspaper that sends the hero to cover the story (Bryan 
was also reported for many years to be the uncredited voice of 
‘Elmer Fudd’ in the classic Warner Bros, cartoons). Yolande 
Mallot plays Maxine, the Heath’s maid, as well as a foil for 
Donald Kerr’s character. She wouldeventually change her last 
name to Donlan and marry British director Val Guest. 

superbly sinister 

Lugosi is the driving force of the film, his Dr. 


Carruthers obviously relishing his sinister pleasures. It’s 
great fun to recall some of Lugosi’s lines and delivery, 
especially when he’s persuading a potential victim to try 
“some of the new lotion”, following their pleased reac- 
tion to its effect with such lines as “I guarantee you’ll 
never use another...” His final “Goodbye” alone should 
have spoken volumes to his targets. Apparently they 
were either too dense or too trusting of “beloved” ‘Joe’ 
Carruthers to suspect any mischief. 

"good buy, roy" 

Tom Weaver pegged it right when he stated that “In a 
film like THE DEVIL BAT, Bela’s just what the (mad) 
doctor ordered.” DEVIL BAT has been available in one 
form or another for some time, either on video tape 
(including an inferior quality edition under the reissue 
title KILLER BATS). Most recently, it has been un- 
leashed on laser disk along with Lugosi’s only color film 
SCARED TO DEATH (1947). 

THE DEVIL BAT isn’t a classic by any stretch of the 
imagination, but it’s fun, has some prime Lugosian mo- 
ments and an interesting “monster” that, if you have a 
thing about bats (and a lot of people do), might make you 
look up at the sky a bit. Or think twice about using that 
new after shave you got for Christmas... — EH 
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from “young” gas jockey to “mant” 
scientist, william schallert is the 
prototypical man-about-town! 


Chatting with Bill Schallert is one of the most pleasant 
experiences one could ask for. Gentle, soft-spoken and 
always ready with a smile, it’s hard to imagine that anyone 
could really bethat nice. But the man who’s immediately 
recognized as Patty Lane's father or Dobie Gillis' teacher 
is just as he seems. Fans who attended FM's 1993 or 
1995 World Cons can attest to his outstanding abilities 
as a comic. Not a comedian — a comic. His natural wit, 
charm and eager-to-please demeaner blur together, and 
the result is one genuinely very funny person. He seems 
to find life amusing and that attitude is infectious. 

In putting together a resume, it seems easier to list the 
films and TV shows he hasn’t been in. He’s logged 
appearances in some 500 films, 1500 TV shows and 
hundreds of stage plays. He’s served as the president of 
the Screen Actor’s Guild. 

In fantasy film roles he’s been attacked by robots, 
fought Commando Cody, been eaten by giant insects, 
diagnosed an incredible shrinking man and had the 
distinction of being the object of Captain Kirk’s scorn. 

We chatted with Bill at his home overlooking the 


Pacific Palisades — a magnificant '30s structure styled 
right out of an 18th Century English castle, with a grand 
vaulted ceiling, balcony, a huge wall-filling fireplace and 
a quiet, bubbling fountain in the rear court. A proud, 
warm & quietly majestic home— a perfect reflection of its 
master. — RF 

a filler of strength 

RF: Reading over your resume, there’s listed hundreds of parts 
you played in the span of your career. If you showed this to someone 
not fami liar with the actor’ s craft they might say “My goodness, Mr. 
Schallert.. .You can’t seem to hold ajob!” There dosen’t seem to be 
a type you haven’t played. 

WS : I started in '47, and the first picture I did was a 20th Century 
Fox picture called FOXES OF HARROW, where I also had one 
line..."Gentlemen, Gentleman, the Bank of the United States in 
Philadelphia has just closed its doors," at which point chaos erupted 
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comedy of errors 

WS: It was the Mississippi bubble bursting and I was reporting 
it. Well, I got three days work out of that one line, mainly because 
they had a hard time getting a guy to commit suicide properly. He 
was not an actor, he was an extra, and he was standing at the bar and 
they had this crazy system where instead of dubbing in the sound of 
the shot later they were going to do the sound of the shot live, when 
he was shooting, but he wasn't going to pull the trigger on a gun that 
made noise, instead he reached into his coat and pulled the trigger 
on a gun that let out a puff of smoke. And literally they tried to 
coordinate, and since he wasn't an actor he could never do it exactly 
the same way each time, and the director ran it about 30 takes, and 
I think it sloped over to another day before they finally got it I can 
remember that at one point they tried three or four times in a row 
where he would reach inside and squeeze the trigger on his gun and 
the guy doing the shot was behind the bar, where he couldn't see him. 
I don't know whether somebody was signalling or what, but you'd 
hear the bang and then after the bang, a second later he would go 


"Ummf." Then he would do it too early, he'd go "Bang." They 
finally got one where they were coordinated, and no smoke came 
out. And as he slid to the floor smoke slowly came out of the sleeve 
of his coat. He'd gotten the gun too far into his armpit. It was totally 
insane! And that told me a lot about how movies were made. And 
when I saw the picture, with all of this effort you heard an off screen 
shot and they cut to another scene and here was the guy's body on 
the floor, so it was all wasted effort. And I thought, "If this is the way 
they make pictures" (I guess it was my first picture) "well, this is 
what I'm going to do then." 

RF: That should give encouragement to our readers who like to 
make their own videos. I’ m sure they have all tried to improvise a 
way to do an effects scene only to think “Gosh, the way I’m doing 
this is ridiculous.” So it's heartening to know that even in the big 
league this type of tiling goes on. 

WS: Oh,ya. I mean this was 20th Century Fox in the heyday of 
itsglorydays. '47 was the last year when Hollywood was at its peak, 
and later that year the British imposed an import tax, they were 
trying to preserve their currency, and most of Europe stopped letting 
pictures take their money out, whatever money they made had to 
stay in the money of the country, that is if it was France it would be 
francs, etc. That is one of the reasons Samuel Bronston made all of 
those westerns in Spain. Because they released pictures there and 
the pictures had made money but they couldn't take the money out. 
So the way you did it — it was almost like money laundering — they 
went i n there and they shot a film with the money that was available 
in Spain and then they took the film out, and then they could show 
the film all over the world and that way they could get their money 
back. Well, '47 was the last year in which Hollywood had kind of 
free reign and they after that they were fighting a tough economic 
battle with foreign release and all that. I was in this picture right at 
the tail end of that. 

RF: Your resume lists a good number of sci-fi productions. Was 
that a favorite type of part for you? 


a penny saved 


WS: No, I was just kind of an accessible actor — people were 
casting me, and they were making a lot of science fiction films then. 
They got me started, I think, Wisberg and Pollexfen got me started 
with THE MAN FROM PLANET X, and that was a really good 
part. I guess the picture has its merits. It was shot by Edgar Ulmer, 
who was a very good director, and he always gave a certain quality 
to his pictures, even though he worked on a very tight budget .We 
shot it in 6 days and I think they made it for around $50,000. Very 
few people made them that cheap. I remember the stage was very 
small. If you watch the picture you’ll see that the car pulls into the 
scene, but it backs out! There just wasn’t any room for it 

RF: It’s easy for someone who’s not doing it for a living to fail 
to realize that whatever they are, movies are a business first. 

WS: I was once offered a part on a BOWERY BOYS picture...I 
don't know, I was offered $350 for a week or something like that, 
and I said to the agent, "God, my price is higher than that can't you 
get at least $400?" He said, "No," he said "the BOWERY BOYS 
pictures are made for a certain amount of money. ” I don't remember 
whether it was like $58,000 or $63,500, and he said, "They won't 
spend another penny because they know exactly how much they're 
going to get back. They're made to order. And it doesn't do them any 
good to put somebody better in it than they would. They will put in 
it whoever will work for the price, because it doesn't matter whether 
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Dr. Mears (William Schallert) is entranced by the alien as Robert Lawrence (Robert Clarke) stops him from wandering. 
Margaret Field looks on from inside the alien vessel. (THE MAN FROM PLANET X, Sherrill Corwin/United Artists, 1951) 


they're terribly good or not so terribly good, the picture will still 
make the same amount of money, because they know where it's 
going to go." So it was funny.. .in a way, I don't know what it's 
like.. .it's like piece work. It's like having a line of goods and you 
know you're going to sell this many of them and you're going to get 
back this much money for them, so you don't have to spend more 
money making them. So I know that $50,000 was pretty cheap, and 
we worked it...a couple of hundred bucks a week or something like 
that. Whatever it was, it was very close to the minimum. 

Well, anyway, Wisberg and Pollexfen made the film the MAN 
FROM PLANET X for $5 0,000 and then they sold it to a distributor, 
an owner of theatres named Sherrill Corwin, and I think he paid 
them $ 1 50,000 for it, and with that money they were able to finance 
their next picture. They got Albert Zugsmith involved, and they did 
a picture called CAPTIVE WOMEN, AKA 3,000 A.D., AKA 
1 ,000 YEARS FROM NOW, which was not a very good picture. 
The fella who directed it had on Iy been an editor before, he had never 
directed anything, and he really didn't understand what to do with 
actors. It had some pretty good people in it. I remember a guy named 
Ron Randall played the lead in it and I played the head villain. But 
it was an interesting concept, it was about people who had survived 
an atomic war, and it was New York City and there were what these 
illiterates used to call mutates. They were afraid people wouldn't 
understand the word ‘mutant. 'Well, maybe they had a point, I don't 


know. But most people are intelligent enough to get it, but they 
called them 'mutates.' So I was one of the mutates, and we all had 
scars on our faces, and there were the norms, people who had not 
been damaged by the atomic war. And it anticipated a little bit 
PLANET OF THE APES or something like that. Anyway, what we 
were always trying to do was to kidnap the women of the norms so 
that we would now have children who were not mutated like we 
were. And the picture was mostly silliness along those lines, but it 
had an interesting concept. And then they went on and did a bunch 
of other pictures with Zugsmith, and Zugsmith then went on to 
Universal. He tried to use me as much as he could. I must say he 
was very good. This was a long way about answering a question... 
I mostly just worked in things that people asked me to work in, and 
I guess, I don't know why, I worked in a lot of science fiction films 
because they were making a lot of them. I did westerns too, but I was 
less likely to be cast in a western than in a science fiction film. 

RF: Do you know yourself what your appeal is? 

WS: It used to be at that time, I don't mean to flatter myself, but 
it used to be at that time that I could do a wide range of parts. 
Zugsmith tried to cast me in everything that he did, and he would 
cast me in the wildest parts imaginable. He was always trying to 
stick me into something that I wasn't really right for but that I would 
somehow find a way to do because he was convinced I could play 
anything. And that's flattering to an actor. I'd like to think of myself 
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Bill contemplates a point during a press conference 
in TOBOR THE GREAT. 


along the lines of somebody like Guiness, who was doing that sort 
of thing in British films but on a much higher level. And I continued 
to do that, even after I had done "The Patty Duke Show," which kind 
of set me in a different mold. From then on I was the warm, fatherly 
guy, and I did a lot of roles like that, on series especially. But even 
after that, I remember doing "Wild, Wild West." I played wild 
characters on that — crazy, far out characters. In fact, I replaced 
Ross Martin when he had his heart attack and another actor, Charles 
Haidman, who is now dead. He and I replaced him for about five 
episodes, Chuck did a couple and I did three. But I had already 
played a wide range of characters, and so they knew I could do it and 
that's why they cast me. So part of my work in science fiction films 
may have had to do wi th that fact. I'd done a lot of stage work i n town 
and I had a fairly good reputation. I had worked in one theater for 
four years, and Charlie Chaplin used to come there and one of his 
sons was involved in mnning the theatre with me and another 
fellow, and he actually directed a production of RAIN there with 
June Havock, and I played Reverend Davidson in that as a very 
young man. So a lot of casting people in town knew me from that 
and they would recommend me to people on the basis of that. 

the write stuff 

RF: I'm always fascinated by the differences between Holly- 
wood in its studio days and Hollywood as it exists today. Y ou have 
people today that are really top notch, first rate, working at a level 
that could never be done before, and yet even the best of what comes 
out today often falls very far below the mark of what was produced 
years ago. Now, this is a subjective opinion, but it seems that things 
have progressed technically to the detriment of content. What do 
FAMOUS MONS 


you see as the biggest difference between the old days and today? 

WS: It's probably in the writing. Usually everything begins with 
a script, and so there are some very good writers who are still writing 
today, but the nature of film financing today makes it very difficult 
to put together a package, feature films especially. I think the early 
years of any business...you know some of the richest television 
scripts that were ever written were written in the first five years of 
live television, it was just a happenstance. We had people like Rod 
Serling and Patty Chiefsky, Abby Mann and people like that who 
all came out of live television at the same time, and for a while there 
there were few restraints on on what they could do and they were 
inventing the form as they went along. Then it got formalized and 
alittle rigid and suddenly you begin to lose some of that spontaneous 
quality. At the low end of the business, where there is not a lot of 
money, I think some of that same spirit of adventure and creative 
freedom happens. I mean, you can almost do anything you want, 
and science fiction in particular has the ability to free people up to 
do things that way too. That's why Rod Serling, at the end of his life, 
devoted himself to writing only for the "Twilight Zone," because he 
found he could say things there that he wouldn’t be allowed to say, 
because it was aliens speaking he could deal with issues of censor- 
ship and that kind of thing that he couldn't deal with otherwise. 
There was a specific case where he had written a television 
screenplay about EmmettTill, ablackkid who had been condemned 
to death unjustly in Mississippi, and it was the story of how they'd 
uncovered the truth of that, and the networks would not allow him 
to do it. They had to change it from a black kid in Mississippi to a 
white kid in New England, and than the whole point of the story was 
gone. So Serling said that he got so discouraged by the experience 
of trying to deal with censorship in television that he started to write 
science fiction, and suddenly he was free to do anything he could 
deal with that same subject but now it would be aliens, and he could 
make the same social comments that he wanted to make, but he 
could make them in the framework of science fiction. 

RF: That’ssotrue. Ithinkthehallmarkofearly sci-fishows was 
the emphasis on the story. They used effects — effects that today 
look hokey — but the point was the story, not visual reality. It never 
fails to amaze me that a lot of top grossing films — look at FORREST 
GUMP — are just good stories that don’trely on effects to work.. .yet 
the studios still seem to think if they don ’t make technical blockbust- 
ers no one will go see them. 

WS: I think you're right that the technology tends to run away 
with them. In the old days they really didn't have access to very 
much technology so a lot of it was just an exercise of imagination. 
There were a lot of Europeans who came over here, either during the 
rise of Hitler or just after the war, and so there was a large European 
contingent here in Hollywood then, and they had a big influence on 
the making of films. Or maybe they were just more interested in 
ideas. But I know that science fiction provides an outlet for people 
to deal with things that they couldn't deal with otherwise. The 
westerns also had that capability. For a while there, the last years 
that "Gunsmoke" was on the air, John Mattley, who used to produce 
it said, "I've got the best job in Hollywood because I'm doing an hour 
anthology." The regulars on the show didn't want to work, so he had 
a free random to leave them out of episodes; they were quite happy 
nottowork. They got paid one way or the other. Jim Amess,infact, 
had a deal where he could only be used in five episodes a year fully 
and another five he would be in at the beginning and the end and that 
was it ! And he had it written into his contract that he didn't have to 
be there! 
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Bill (center, front) as The Scarlett Cyclone, in a TV special spoofing THE LEGENDS OF THE SUPERHEROES 
(NBC-TV, Hanna-Barbera, 1979), with (I to r) The Flash, Burt Ward as Robin, Danuta as The Black Canary, 
Hawkman, The Huntress, Adam West as Batman, Garrett Craig as Capt. Marvel and The Green Lantern. Watch 
for a feature on this program in a future issue of FM. 


the times they are a changin' 

RF: The advent of TV opened a lot of doors for a lot of talent, 
but at the same time it sparked a change in the whole structure of 
filmaking. 

WS: You know theatre going in this country used to be what 
people did, one day a week everybody went to the movies. There 
were double bills... I remember once reading a study by somebody 
about Hollywood, and they said that they tested this idea of people 
just going because it was a habit. They would ask people who were 
lined up to see a movie what they were going to see and they 
wouldn't know, they would say, "Well, it's Friday night and we go 
to the movies on Friday night," and they were going to see a double 
bill, they would also have a cartoon and a newsreel. So that was their 
entertainment for the week, that was all they saw, and maybe the 
kids would go on Saturday to see a matinee, but basically that was 
it — they went once a week to the movies. And there was a regular 
output from Hollywood for aperiod there of I don't know how many 
years, but certainly if you just take the sound era from the beginning 
of the '30s on up through al most the end of the '40s, that was pretty 
much true almost for 20 years, that was the way it happened. Then 
there was a major change with the onset of television, and the motion 
picture industry basically shut down the better part of one year, in 
1 952, and then it went back to work and now it was going to produce 
stuff for television, and in the beginning television was very much 
like “B” pictures, that was kind of what it was. The “B” picture 
activities of Hollywood kind of died, and most of it went into 
making television. There were some that didn't, some of it stayed 


Bill as the paramedic who’s as befuddled as the 
police over the strange deaths they discover in 
THEM! (Warner Bros., 1954) 


59 






With Robert Clarke in THE MAN FROM PLANET X 


over, because I worked in a lot of that in the '50s. But by the '60s there 
was a lot less of that, there was a lot less of the small low budget 
pictures and double bills were disappearing so they didn't need them 
anymore, and fundamentally television soaked up that output. So 
the first 10 years of television, from like '55 to '65 let's say, maybe 
not even that long, but up until about 1 960 television was a beehive 
of activity — there were 105 series on the air and they were mosdy 
a half hour, there were only a few hour shows. The people who were 
actors in the business were working a lot. You didn't make huge 
amounts of money but you worked, and you could do three shows 
in a week — two days on one, two days on another, one day on the 
third, and they'd all be pretty good parts. I mean, I worked in '59 and 
'60, 1 don't know whether it's a record, but I worked like 5 8 times one 
of those years 58 times on film! And they weren't commercials, 
there were no commercials in there, it was just episodic television 
or the occasional feature. Soitwaspossibletoworkalot. Andmajor 
stars at major studios were getting six figure salaries, but certainly 
nobody was getting a million dollars. There are a few people who 
made that kind of money, but only because they had participation 
deals, like Jimmy Stewart and people like that when they first started 
to do that. But most of the major stars were not, I mean the budget 
on THE LONELY OR THE BRAVE was about two million dollars, 
for instance, which was enough to make it an A picture. Sometime 
in the '80s all of that began to go up in an escalating curve and it all 


went off the map. Every year the budgets would jump another two 
or three million dollars. I can remember when it was eight to ten 
million dollars and that wasn't that long ago, 1 5 years ago, eight or 
ten million was considered a huge amount. 

a man of parts 

RF: Y ou're more remembered in short parts from films like THE 
INCREDIBLE SHRINKING MAN, THEM!, GOG than some of 
the stars. 

WS: It's amazing. And when it's been on the air people always 
tell me, "Oh, I saw you on television in THE INCREDIBLE 
SHRINKING MAN." And I'm thinking "That was a relatively 
small part," I did it in one day, I think. I was in about three scenes 
of the picture, but for some reason or other it's memorable. I don't 
know why, but it is. 

RF: You played in MIGHTY JOE YOUNG... 

WS: I only had one line in MIGHTY JOE YOUNG, but it was 
a classic line, you know..."Fill 'er up?" In fact, I used to say it was 
a one line part, but actually it was a one word part. "Filerup" is just 
one word "f-i-l-e-r-u-p," and that's how it was written too — 
"filerup." And then I walked to the back of the truck and they had 
me react, and then later on they laid in an insert, a mat shot of Mighty 
Joe Y oung inside the back of the truck, with me reacting to it. In fact, 
almost every reaction I've had to monsters has been to things that 
weren't there. Once in awhile there would be one. I was strangled 
by a robot in a picture called GOG, and the robot was real ly there for 
that, they had somebody inside a robot suit. 

tobor or not tobor 

RF: You were a reporter in TOBOR THE GREAT... 

WS: Yes, but I don't remember working with the robot in that. 
I think I just played a newspaperman asking questions. ..I just 
remember getting the call because my agent had another client 
who got sick, and then he called me and asked me if I was willing 
to take the job. I would take any job that came along then! 

Maybe it's because I've stayed in the business and I'm still 
alive I don't know. I assume that surviving long enough tends 
to put you into an icon category. If you just hang around long 
enough eventually, if you've done a lot of work, even if it was, 
at the time, relatively minor work, it doesn't matter, it all adds up 
and becomes a cumulative thing like a crystal growing or 
something. I don't know, that's all I can figure. And there are a 
lot of people who grew up with me, at various stages of my 
television career, when I was the father of the family on televi- 
sion. That happened every 10 years, in the '60s, the 70s and the 
'80s, so there are a lot of people who grew up watching me, for 
however short a time. I was their father figure, and that sticks. 
You don't get rid of those images when you grow up. 

incredible film 

RF: It also happens that many of the sci-fi “B” films you’re in are 
today regarded as classics. 

WS: I think, again, that is the writer. THE INCREDIBLE 
SHRINKING MAN was Matheson...It was a Zugsmith film, and 
that's why I worked on it, probably. I worked with a very good 
director, Jack Arnold, who was really a skillful director, and we had 
a marvelous script. I remember when I read the script I thought, 
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“Nils Barris— he was a stuffy bureaucrat and a very unpleasant character, I thought you know, very rigid and 
stuffy. But he was at least honest. Charlie Brill played my assistant, who turned out to be the villain at least, 
but the guy I played was just stuffy. I think it’s a common attitude that people have toward government 
bureaucrats anyway, so maybe Shatner (in his attitude toward Barris) was anticipating the rebellion that has 
happened in the last couple of years, where nobody wants anything to do with the government anymore.” (“The 
Trouble With Tribbles” episode of STAR TREK, Paramount, 1966) 


"This is very profound." Imean the concept was profound, because 
this guy, at the end of the script, he had not finished his travel — he 
is disappearing into a molecule, which may be another whole 
universe for him, on a submicroscopic level. There's something 
very challenging about that concept — is this a form of immortality? 
When he gets down below, to the ultimate particles, are they the 
ultimate particles? We think today we've gotten down to the quarks, 
now that we know what the parts of the atom are that are the smallest 
things that can be, but not necessarily. That would be the implica- 
tion of that film. That is an amazingly imaginative concept. And 
they pursued it all the way to the end. I think that is one reason why 
that picture stays alive. But it was also very well written. Matheson 
wrote very believable dialog and it was a very honest picture, and 
it's suiprising that Grant Williams didn't go on and do more, because 
he was very good in it. I suppose it was a “B” picture, but it was done 
with some quality . I don't remember working on it much, except that 
I did have one famous line, "People don't get shorter!" 

4 week republic-an 

RF: You had a part in the Commando Cody serial... 

WS: I got out of it after about four episodes. At the time I know 
that the intent was to make a serial that could also be released as a 
television show, so they would have enough episodes, like 13 


episodes, and would make both a serial and the first 13 episodes of 
a series that could be ongoing if it caught on. It didn't, but there were 
good reasons for that! The same good reasons that got me out of it, 
I guess ! I remember doing the first four episodes, that's all, and then 
I couldn't afford to live on what Republic told me they were going 
to pay me. I hadn't understood what the contract was, so I just said, 
"Well, tell them I'm not going to do any more." It took them awhile 
to forgive me for that, and I was not exactly somebody who was 
rolling in money or anything, it was probably as much money as I 
was going to make that year, but the fact that that was all I was goi ng 
to make and knowing what the limits were stifled me. I was bom 
to be a free-ilancer, I think; being under contract felt terrible. So, 
anyway, I didn't go on and make any more. But it reminded me of 
a live television show I did at the time, which was called "Space 
Patrol," with aguy named Commander Cory. So Commando Cody 
always had a suspiciously familiar ring to me, and they said, "Oh, 
no it has nothing to do with that," but it was as though they were 
trying to get Commander Cory.. .but that was only a local show and 
this was going to go out to the whole country, so I don't know why 
they were worried about it. Anyway, "Commando Cody" was just 
like the other one. Commander Cory was like an early version of 
"Star Trek." I played only villains on that show, and I don't 
remember much about it. I remember we had this cutout of a rocket 
ship and there we were standing there and there was the director 
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standing on the floor below us and we were up on this platform and 
he would just set the camera up and start it to roll and he'd yell at us 
and tell us to do things it was almost like a silent film. I mean, that 
was really done on the cheap. 

vocal chords 

RF: How did the Milton the Toaster part come about? 

WS:I was in the voice-over field. And since that was a commer- 
cial, that's a totally separate category of casting and all of that. And 
I was hot as a pistol. That was the one area of the business where 
I became a star. The first three or four years I was in that I was as 
hot as you can get. I started in '66 and in 1 970 1 was doing eveiy thing 
that was available to do. And somewhere around 1970 was when 
I auditioned for Milton and got it. But it was about the only cartoon 
voice I've ever done. "Hi, gang, Milton the Toaster here." And that 
was based on reading “Winnie the Pooh” to my kids. It was sort of 
the voice for Winnie the Pooh, kind of a cuddly little bear, except his 
name was Milton, so I figured, "Well he's from New York," so I 
made him kind of like that but a little feistier. And of course then that 
got knocked off the air because somebody got a little too creative 
and they had Milton get sick. And the little girl said, "What's wrong, 
Milton?" He said, "I don't know, Susie I'm not feeling too well 
today." And she says, "Milton, you're running a fever." He says, 
Ya, I know, I think I'vebeen working too hard or something. " Well, 
they got about 1 0 letters at Procter and Gamble , or at General Foods 
or wherever it was, saying, "How dare you show a small child 
touching a hot toaster with her bare hand," and they said, "Kill the 
campaign." They didn't kill the commercial, they got rid of the 


toaster, and that was the end of it. And it was too bad because I had 
had 10 nice years, you know each year I would do about four or five 
spots and they would run the hell out of them. And it was fun to do. 
I'm sorry they got creative with it 

RF: The funny thing about TV reruns is the incongruity of seeing 
you as the All-American Dad then switching channels and you’re 
a villain. 

WS: Villains are the most interesting parts. Iwasneveraleading 
man, so I would either play the buddy of the leading man — 
sidekicks and things like that where I’d get the funny stuff, and I 
could do that because comedy has always been natural for me — or 
otherwise there were the other people, always villains. You know 
there'd be Steve McQueen and then there'd be a bunch of people, 
they were either townspeople or they were killers. And the more 
interesting parts were always the killers, so I always hoped I would 
get those. Because I could do a range of parts and I could do a range 
of accents and things like that, I've played all kinds of stuff over the 
years — Swedish fanners and aliens with strange accents, Venusian 
accents, French and German characters... 

set 'em up, joe 

RF: Did that have anything to do with Joe Dante casting 
you in his films? 

WS: Joe wanted to use people that he'd grown up watch- 
ing. And he thought it added a certain quality to the picture 
that he wanted to have in it. You know, the ultimate example 
of that was the stuff in MATINEE, where we did this separate 
film that was like a parody of what we used to do. And it was 
actually better than the rest of the film. I mean, it was the best 
thing about MATINEE. But the first time I worked for Joe 
was in the TWILIGHT ZONE, the movie, in that episode, a 
famous one of Richard Matheson's, I think it was called, "The 
Corn Patch." It was about a kid who was able, when people 
gave him trouble, to send them out to the com patch. 

RF: That was the one Billy Mumy did? 

WS: Right, and then Billy Mumy played an adult in the 
revival. It was the same situation, but now instead of sending 
them out.. .like a girl crossed him and he just sealed her mouth 
up. And the family had to live in this crazy house, it was like 
a cartoon; everything in it was forced perspective, there was 
nothing sane in the house, the whole house was insane and 
everybody in it was at the mercy of this kid, and he would 
torment them with these monsters. It was the same idea, but 
now it was technologically expanded. But also Joe did a very 
interesting thing, because he used kind of a German expres- 
sionist technique in the way the sets were done. He really 
made a distorted reality there, which I thought was a very 
creative approach. The other one was spooky because it was 
so banal and so ordinary, people were so ordinary in the black 
and white screen on television, dealing with a problem that 
was very average. We were in a situation that was like a 
cartoon. In fact, that was, I guess, the image he used, that it 
was like we were in a cartoon world, and that's a very 
interesting take on it.But I guess he wanted me because I was 
part of the old order, and Kevin McCarthy and me and 
Patricia Berry and the older people in it were all people 
whom he had seen before and had liked, obviously. He used 
me in several pictures, but that was the one where it was 
most clear what the reason was, that and MATINEE; in both 
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of those I obviously was sort of a token from the 
past that he admired, that he liked. It was kind of 
nice. Joe was always fun to work for. I worked 
on GREMLINS but nobody knows I'm in it 
because they only left a little bit of it, but I spent 
a day on GREMLINS working with him. He 
didn't have a dialog so we improvised it. And I 
played that old guy that I do, you know, kind of 
like the admiral, and we had a lot of funny stuff, 
really funny stuff, but it was irrelevant to the 
story and so it all got cut. They used one 
tiny scene of me at the mailbox, where 
Dobie Carey comes up to the 
and I've seen something weird about it 
and I don't like it. I play this priest, you 
know. He comes up and he says, "Are 
you finished yet?" He was very unpleas- 
ant. I said, "Oh, please, go ahead," I guess, 
and he gets sucked into the mailbox. Sort of 
like comeuppance in a way. 

no preference 

RF: Do you prefer doing sci-fi or fantasy films over 
other types of parts? 

WS: No, they were jobs. That's how I made my living. 

I made an adjustment early on in my career. I said, "Well, 
I've got a wife and three children," (at that time), and I said, 
"Well, you know, this is how I make my living." "I don't 
know whether I'll ever be a star or not, that's in the lap of the 
gods," you don't know how that's going to happen anyway, 
nobody controls that. "So meanwhile I have to work." 
Whatever I could do to work was fine by me. And science 
fiction was at least as interesting as the other stuff, and much 
more comfortable than doing a western I hated getting up 
at 5:00 in the morning and going out to some distant location 
and spending the day on horseback and living with 
all of that. And it was always either bitter cold or boiling 
hot. At least in science fiction you were on a sound 
stage. 

RF: Have you directed or wanted to 

WS: No, that’s for people who have a 
desire to be a boss... to run things. I've 
just always wanted to be an actor. 

And for more than 4 decades of 
memorable performances, the 
movie world is grateful. Bill. 
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Have you got a favorite film or 
fiend you'd like to see featured in 
FAMOUS MONSTERS? 01’ Dr. 
Acula would love to sink his fangs 
into your request! 


Send a postcard naming who or 
what you’d like to see to: 
FAMOUS MONSTERS OF FILMLAND, 
DEPT. UX4 #211, 

16161 NORDHOFF ST., 

CRYPT #480, 

NORTH HILLS, CA 91343 




Kenneth Foster of Costa Mesa, CA writes: “One of 
my favorite horrors is when we first see Karloff as 
the Mummy. Problem is Boris has so little time on 
screen as the Mummy. Could Dr.Acula provide me 
with a nice shot of Karloff from that scene?” Sure 
thing, Ken. And since we’re still in the X-Mas spirit, 
here’s Boris, all wrapped up! 

Sharon Ashley of Bridgeport, CT asked if it was true 
that MYSTERIOUS ISLAND was made into a movie 
prior to the Harryhausen version. Indeed it is. 
Before Harryhausen’s animagic the Jules Verne story 
was adapted to film back in the silent days. Here’s 
a behind-the-scenes glimpse into the SP/FX of those 
days for an underwater sequence. Thanks for Sharon 
your curiosity with us. 

Vintage foto collector Roger Hurlburt of Fort Lauder- 
dale, Florida sent a still of Henry (WEREWOLF OF 
LONDON) Hull from his collection to supplement the 
shot we ran in FM #209. This one is of Hull taken 
in 1924. Thanks for sharing it, Roger! 

Publisher's note: Australian reader Stephan Muller 
sent us a correction to a foto we ran in FM#206 of 
Boris Karloff and some visitors to the set of THE 
MASK OF FU MANCHU — the group with Boris is the 
Australian Cricket team (note Australian Cricket 
great Don Bradman, third person to Myrna Loy's left 
in the foto) not the British team as was credited. 


(Continued from page 7 ) 

cation in Famous Monsters'. 

“GHOUL’S NIGHT OUT” 

DRACULA SUCKS WITH A CARE- 
FUL BITE, 

WOLF MAN HOWLS A T THE MOON- 
LIGHT. 

FRANKENSTEIN TERRORIZES ALL 
THE TOWN, 

ZOMBIES CREEP UP FROM THE 
GROUND. 

HUNCHBACK RINGS THE TOWER 
BELL, 

DEMONS BECKON FROM THE 
GATES OF HELL. 

WITCHES GLARE WITH A FRIGHT- 
FUL GAZE, 

A HAUNTING MELODY THE PHAN- 
TOM PLAYS. 

THE MUMMY CREEPS OUT OF HIS 
TOMB, 

NOTHING CAN STOP THE IMPEND- 
ING DOOM! 

WHEN YOU'RE ALONE THIS HAL- 
LOWEEN, AND YOU’VE JUST BEEN 
SCARED BY THE GHOUL YOU’VE 
SEEN; REMEMBER THIS, MY COR- 
DIAL HOST- THERE’S NO SUCH THING 
AS A FRIENDLY GHOST! 

JEFF PRIPUSICH 
Bolingbrook IL 


WANTED! MORE READERS LIKE 



LES BENTON 


THE UNKINDEST CUTS OF ALL 

It must be Halloween, because, as 
usual, Sci-Fi is showing horror classics 
heavily edited. The Karloff MUMMY had 
about 4 minutes cut, while the Lugosi 
DRACULA had no less than 7 (!) minutes 
missing. 

What a shame channel programmers 
have no respect forthe craftspeople who 
made these films, or for the people who 
watch them. Horror and sci-fi fans love 
these films, and tend to know them back- 
wards and forwards. When they are 
shown cut, you run the very real risk of 
alienating and losing youraudience. You 
can show these films in a time slot long 


GENUINE VINTAGE SIX FOOT 
FRANKENSTEIN POSTER! 


A fabulous find! We discovered a stash of these posters in a warehouse in England. 
These are original issue posters that were advertised in FAMOUS MONSTERS OF 
FILMLAND, printed sometime in the 1960s or 70s. 

Each poster measures approximately 6 feet tall and 30 inches wide, printed in FULL 
COLOR on heavy weight paper. Your poster will be shipped to you still inside its original 
mailing tube. Many of these tubes also have a small toy or novelty that was included! 

While the paper seals on the ends of the tubes are open, these posters are in 
beautiful condition, with deep, saturated color on white paper and sharp printing. There 
may be some slight edge wrinkling due to age but this does not affect the picture area. 

We have a limited number of these posters available so if you are a collector of 
vintage monster memorabilia or would just like to own an original piece of the past, 
order yours today! 


GIANT 6 FOOT FRANKENSTEIN ONLY $99.00 each. 


Available exclusively from CAPTAIN COMPANY! Use order form on 
Page 82 of this issue. 



enough to accommodate the movie's 
running time, plus commercials, so why 
don't you? 

I, for one, have had it with the Sci-Fi 
Channel’s B.S. Time to renew my mem- 
bership at Blockbuster, and bid the chan- 
nel a not so fond farewell. 

DAVID NAHMOD 
Hoboken NJ 

• You might be too young to knowthat 
once upon a time cable channels 
didn’t chop up their film presenta- 
tions because they had NO COMMER- 
CIALS! The idea was that since sub- 
scribers were paying to receive the 
channel, they didn’t want to pay to 
watch advertisements. Wasn’t that a 
novel concept? The only reason the 
non-broadcast cable channels get 
away with running so many commer- 
cials and charging viewers for the 
privilege of seeing them is that the 
viewers allow them to. Unfortunately, 
American TV viewers aren’t known 
for standing up for their rights. In the 
case of the channel you mention by 
name, here in Horrorwood, at least, 
almost half of their program day is 
devoted to infomercials and another 
third is regular commercials. What 
programs they do show are filler to 
keep the commercials from running 
together. CheckyourTVIistings each 
week and just tune in to American 
Movie Classics. You’ll save youself a 
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IS HE A 
CHIMP 
PANSY? 



This little fellow seems to be having a prob- 
lem. The young lady might be the gorilla his dreams. If he's taking her somewhere fancy, he’s certainly dressed ape- 
ropriately. What do you see in this simian scene? Here's a chance to match wits with Dr.Acula's fractured phrases. 
Let loose your imagination and take a crack at writing a silly caption for the unidentified scene shown above. In our 
#212 issue, we’ll provide the picture's particulars along with the best twisted captions suggested by the foto. 


Send a POSTCARD only (postmarked by March 25, 1996) with your suggestion to: FAMOUS MONSTERS, Dept. Miss 
Terry #211, 16161 Nordhoff St., Crypt #480, North Hills, CA 91343. The best submission will win its author a place 
of honor in next issue’s Mystery Photo page plus a surprise gift from FM’s Captain Company Monster Mail Order! 




From Jeff Kurta of Ironwood, Ml: 

Criswell predicts: "The sun will rise this morning, the birds will 
chirp." Tor Johnson is amazed at his accuracy. 

From Tom Reynolds of N. Bend, OH 

During their game of Hide & Go Shriek, Criswell is startled that Tor 
Johnson found him so quickly. 

Ei.tsLP.tize is awarded to Murray Dytschwald of Toms River, NJ for: 
“Just back from an early morning fishing trip, Tor Johnson tells 
Criswell all about the one that got away" 

The photo, of course, is of Tor Johnson and Criswell in NIGHT OF THE 
GHOULS (1958). 
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DCS presents 

VIDEO SCREAMS! 


Your Connection To: 
CLASSIC HORROR, SCI-FI, CULT, 
SCHLOCK, FOREIGN, OBSCURITIES 
and MORE! 

ALL TITLES HIGHEST QUALITY 
AVAILABLE & ONLY $13.95! 


Send Name, Address and $2 for catalog to: 

DCS VIDEO SCREAMS 
P.O. BOX 443 

BELLEFONTAINE, OHIO 43311 


JAPANESE ANIMATION 


OVER 1 ,000 TITLES 

SEND $1 FOR CATALOG 

SUPER COLLECTOR 16547 BROOKHURST ST. 

FOUNTAIN VALLEY. CA 92708 
OR CALL: 1 -800-99-SCI-FI TO PLACE AN ORDER 


iTfiPES OF TERROR 


Over 1000 Exploitation 8- Horror Film Frights Beyond 
Your Wildest Nightmares on Top Quality Guaranteed 
Name-Brand NTSC VHS HI-FI SP-mode Videos! 
Only $20.00 each, plus postage. We Ship Everywhere! 
Quantity Discounts! Our Ilth Year! Send a 32$ 
S.A.S.E. for a FREE Newly Updated 1995 CATALOG 
of TAPES OF TERROR! (overseas Catalogs: Please 
Send 2 International Reply Coupons.) Write Tonight! 
6226 Darnell, Dept. FM, Houston, TX 77074-7416 


COMICS & MAGAZINE 
CATALOG 


of Horror, Sci-Fi, Star Trek, Star Wars, 
Dr. Who, Superheroes, G.l. Joe 
British Items Available Catalog $2.00. 

Over 200,000 comics & 50,000 magazines available 

FRED MEINE- DEPT.FM, 

3301 COACHMAN ROAD, #311, EAGAN, MIN 55121 


Dr. Donald Reed, president & 
founder, invites you to join 


THE ACADEMY OF 
SCIENCE FICTION, FANTASY 
& HORROR FILMS! 


This is the organization you've read about over the 
years in FAMOUS MONSTERS OF FILMLAND! It 
fulfills a need in the film community by recognizing & 
promoting the most imaginative genre of filmaking. 
The 23 year-old organization operates on funds 
raised by membership dues & the support of the film 
community. Each year the Academy screens dozens 
of newfilms in the Los Angeles area and presents the 
prestigious SATURN AWARDS honoring the efforts 
of Sci-Fi, Horror & Fantasy filmmakers. 

Byjoxninayouwlllreceiya: 

• A membership card enabling you & a guest to attend 
our film screenings free 

• A schedule of monthly screenings 

(The Academy screens up to 100 films each year!) 

• The chance to vote for the Best Films of the Year 


For more Information please write 

THE ACADEMY OF SCIENCE FICTION, 
FANTASY & HORROR FILMS 
DEPT. FM211, 334 WEST 54TH ST, 
LOS ANGELES, CA 90037 



WANTED! MORE READERS LIKE 


AL LEWIS & DRUMMER GREG POTTER 


lot of grief. — RF 

CURSES, SPOILED AGAIN! 

At my current age of 36, with ail the 
imagimovies I own or have seen, would 
you believe I have never seen CURSE 
OF THE WEREWOLF? - an old fan like 
me and I’ve yet to see one of the best 
Hammers ever. I am filled with shame. 

Regarding “Man with the Golden Ar- 
mature." It's funny, in the wake of JU- 
RASSIC PARK I feel that all the JP 
dinos combined have not a tenth of the 
character of the least of Ray’s creations. 

You know, the new FM has one flaw 
- there’s more cool stuff in this book 
than I have time to talk about! I’m only 
halfway through #209, and I just real- 
ized I even want to talk about the ads! I 
just don’t have space to enthuse about: 
“The Ghoulden Age of Suspense" (Frank 
Bresee’s articles are a favorite); NIGHT- 
MARE CASTLE (can there ever be 
enough said about Barbara Steele?); 
“The Tale of Whale.” I make a point of 
recommending BRIDE OF FRANKEN- 
STEIN every time I discuss genre films 
(and in my line of work that’s often). 
And so on, and so on. But there is one 
question I must ask. Like all fans, I'm 
very grateful that Universal has been 
releasing it's classic horrors on video, 
and I’m anticipating the new titles, but 
as far as I can tell - THE INVISIBLE 
RAY is not to be among them! Does 
anyone know why this superior Karloff/ 
Lugosi entry hasn't been released? I 
mean, I like THE BLACK CASTLE very 
much, but I'd like to see INVISIBLE 
RAY even more. 

As always, thanks for another great 
issue! 

MIKE ACORD 
Orlando FL 

• You’ve never seen CURSE OF THE 
WEREWOLF! The Doctor prescribes 
2 whacks with a Hammer, then take 2 
ghasprins and just mail in the 5 
ghoulars. And while you’re recuper- 



ating check out the video racks at 
your local Suncoast Motion Picture 
Company, Sam Goody or Tower 
Records. They’re great sources for 
creepy classics and they should have 
both COTWW as well as THE INVIS- 
IBLE RAY which has been out on 
video from Universal for some time 
now. 

MISSING LINK 

I've searched several bookstores in 
my area for the past month and a half, 
and still cannot find issue #209. I had 
no problem getting previous issues. 
What could have happened? 

Is there a location set for the 1996 
Famous Monsters World Convention? 

KATHLEEN SHIRLEY 
Riverside CA 

• Sorry you missed #209. We made 
some needed changes with our dis- 
tributorto broaden our market pres- 
ence and a few outlets seem to have 
missed that issue during the shuffle. 
You should have an easier time from 
now on. Look for us in Tower 
Records, Waldenbooks, Barnes & 
Noble, B. Dalton, BookStar, 
Hastings and many newoutlets this 
year. No plans are in action yet but 
we are considering a proposal to 
hold the next FM monster bash in 
London, England, in association 
with Hammer Films. We’ll keep you 
posted.— RF 

DOCTOR STRANGE LOVE 

Before I began to read your ghoulish 
magazines, I hid my movies, books and 
models of monsters. You see, people 
(besides my immediate family) found it 
strange for a twelve-year-old Canadian 
boy to have a great interest in films of 
horror and their famous actors, for ex- 
ample Lugosi and Chaney Sr. and Jr. 

CHRISTOPHER GAUTHIER 
Mtl. Quebec 

• Tell your critics the only thing 
Strange about classic monsters is 
Glennl 


ATTENTION FANG GANG! 

We want to hear from you! What did 
you think of this issue? Got a com- 
ment, question or story about the 
weird world of monsters? Drop us a 
line! Enclose a snapshot of yourself 
if you can & you may see your mug 
as a WANTED reader. We'd also 
like to show your drawings, makeup 
creations, models or other monstrous 
art in this column, so send a foto of 
your work. Address your letters to: 

FAMOUS MONSTERS OF FILMLAND 
DEPT. FANG MAIL #211 
16161 Nordhoff St., Crypt # 480 
North Hills, CA 91343 
or use our 24-hour Fax line at 
818-894-1210 
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Horror Hallof Flame 

POTENT PERSONALITIES OF HORRORWOOD! 



O ne does not easily forget, Herr Baron, an arm...torn out by the roots... The 
incomparable Lionel Atwill, born Alfred William in Croydon, England, on March 
1, 1885 — seen here as Inspector Krough in Universal’s SON OF FRANKENSTEIN 
(1939). Atwill, known as “Pinky” by his associates, turned in many outstanding 
performances in a variety of Gothic chillers including MAN MADE MONSTER (1940), 
GHOST OF FRANKENSTEIN (1942), FRANKENSTEIN MEETS THE WOLF MAN (1943), 
THE VAMPIRE BAT (1932), DR. X (1932) and MYSTERY OF THE WAX MUSEUM (1933). 
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We Bid You Welcome To 

CAPFAIIN 60.M0NSTER MAIlOfifiEft! 


NEWFM 

COLLECTOR 

MUGU 


The FAMOUS MONSTERS 
SHOCK-MONSTt , ffMUG 



A fine quality, black ceramic COFFEE MUG featuring 
our infamous SHOCK MONSTER™ with the FAMOUS 
MONSTERS OF FILMLAND LOGO blazing above its 
gory face, silk screened in glorious blood-red & 
yellow! This is FM's own trademark, as seen on the 
original Famous Monsters Club T-Shirts from 1960! 
The flip side of the mug bears our slogan, "The 
Magazine Monsters Believe In!" 

Order Yours Today! 

ONLY $7.95 EACH 
2 for $$14.95 


PHANTOM OF THE ORGAN 

12” RECORD ALBUM 



Back in stock! Strange and weird music as only a 
mind as deranged as The Phantom’s could imag- 
ine! Originally featured in FAMOUS MONSTERS 
OF FILMLAND over 30 years ago. 

Only $9.“ 


FAMOUS 

MONSTERS 

CAftMACAftBS 



VAMPIRE AT THE HARPSICHORD 

12” RECORD ALBUM 



Back in stock! Strange and weird music as only a 
mind as deranged as The Phantom could imagine! 
Originally featured in FAMOUS MONSTERS OF 
FILMLAND over 30 years ago. 

Only $9.^ 


FAMOUS MONSTERS SPEAK 

ARE YOU LISTENING? 



Each volume contains 45 different FULL COLOR 
collector cards featuring reproductions of lobbycards 
and onesheets from classic sci-fi, horror and fan- 
tasy films, with fascinating film notes on the backs. 
A perfect companion to your horror home video 
library. A great gift for every fantastic film fan! 



FAMOUS MONSTERS' (ARDIACARDS VOL. 2, 3, 4 
ONLY $5.95 PER VOLUME (V0LJ1 SOLD OUT) 
CARDIAC ARPS COL LECTOR'S UNCUT SHEETS 

EACH ONLY SI 9.” (SPECIFY VOLUME 1, 2, 3, 4) 

SPECIAL ALL 4 UNCUT SHEETS ONLY $70.00 


FAMOUS 

MONSTERS 

OLASgCAROS! 


Each set contains 45 different FULL COLOR repro- 
ductions of covers from FAMOUS MONSTERS OF 
FILMLAND 1-191, FM YEARBOOKS, SPACEMEN, 
MONSTER WORLD and more plus issue outlines on 
the backs. Each setfeaturesan assortment of issues. 
Collect all 5 sets fora complete golden age FAMOUS 
MONSTERS reference library! 


by the infamous Vampire Count. While this recording 
(on audio cassette) has nothing to do with any film 

ated with the characters, it is nonetheless a fascinating 
program on its own and a unique item from FM's early 
days. ONLY $7.95 


FAMOUS MONSTERS' CLASSICARDS SET 1,2, 3, 4,5 
YOU GET ALL 5 SETS FOR ONLY $24.95 
CLASSICARDS COLLECT OR'S U NCUT SHEETS 

EACH ONLY $14.” (SPECIFY VOLUME 1,2, 3, 4, 5) 

SPECIAL ALL 5 UNCUT SHEETS ONLY $60.00 
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PLEASE READ THIS TO ORDER FROM CAPTAIN CO. 

In these pages you'll Eind many unique Famous Monster 
Collectables. Many items are exclusive to Captain Company. 
We process orders every WEDNESDAY and ship Credit Card & 
Money Order items the following MONDAY. Due to rising 
problems, personal checks take 3-4 weeks to clear. Returned 
checks will incur a $10 processing fee. Because it’s easier for 
us to calculate exact order amounts, we offer a 5% discount off 
the merchandise subtotal when paying by credit card. 

YOUR SATISFACTION IS GUARANTEED! 

If you are not delighted with your Capt. Co. purchase for any reason, simply 
return it within 7 days for a full refund or credit. * (Original & customer 
return shipping charges not refundable.) 


TO ORDER ANY CAPT. COMPANY ITEMS, USE FORM ON PG. 82 OF THIS ISSUE 


re NON-REFUNDABLE or 


[SON OF FAMOUS MONSTERS 
1995 WORLD CONVENTION 
T-SHIRT! 


, FAMOUS MONSTERS 35th ANNIVER- I 
1 SARY WORLD CONVENTION T-SHIRT! , 

We have a limited 
supply of these I 

shirts left (Large 
only). Printed In 
brilliant red, 
white & black on 
a heavy weight, 
premium quality 
black cotton 
shirt. Originally 
issued for the 


SPECIAL ISSUE FAMOUSMONSTERS '91 
CALENDAR! 

I Just found whi 

This calendar was is- 
| sued as a gift to attend- 
!SofForry's75th Birth- 
I day Celebration in 1990! 
Features 13 1st series 
FM covers, a short his- 
tory of FM + key dates in 
monsterdom. Size 9' x 
12". Signed and dated 
I (1991) by th 
Ackermonster. Very Limited supply left, 
$12.95 each 


THE INCREDIBLE 
GROWING BRAIN! 


Shades of Donovan! Just drop 
this small (about 2") brain into a 
bowl of water and in a few days 
you'll have a full size, detailed 
gray human (?) brain! Lot's of 
fun. Comes with a card of fasci- 
nating facts about brain develop- 
ment but doesn't explain why 
someone would get a thrill out of 
growing one! 

ONLY $6.95 


We have a limited supply of these great 
i looking shirts left (XL sizes only). 
Printed in brilliant RED & YELLOW on 
a premium quality black cotton shirt. 
je one to your ghoul fiend to wear as 
i a nightshirt. She’ll scream with delight! 


Only $7. 95 


SON OF FAMOUS MONSTERS 1995 
WORLD CONVENTION TOTE BAGS! 



$6.95 Each 


INCREDIBLE 

SCI-FI 

COVER ART 
COLLECTOR'S 
CARDS! 


WARNING! 

\ MORE CAPTAIN COMPANY MONSTER 
MAIL-ORDER PAGES DEAD AHEAD' 


!t FRANK KELLY | 
I FREAS! Each sal 
over40differen 
ir cards featuring full j 
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Allow 4 weeks for delivery. Use the Order Form on page 82 and order a FAMOUS MONSTERS PERSONAL LOBBYCARD. BE 
SURE TO SPECIFY THE FILM YOU WANT. This item is custom made to order and is not returnable. 


ATTACK OF 
THE 50 
FOOT 
WOMAN 


MOVIE! 


Just send us a color or black & white photo of yourself. We'll digitize your 
face and place it seamlessly into an actual lobbycard from a favorite Famous 
Monster Movie! Just for Youl 

Your friends will be amazed! You will actually appear to be in the original 
photo in the role of your choice. We'll even add YOUR NAME to the creditsl 
It's easy to order — 

First select the lobbycard you want to be in from the ones shown at the 
right or above. Then, send us a clear photo, preferably a headshot taken of 
you in approximately the same position as the characteryou want to replace. 

That's it! Your picture doesn't need to have the same lighting as the 
lobbycard shot...(ln fact, a simple foto taken outside on an overcast day for 
flat lighting is prefered.) We'll add the correct shadows so you blend in 
realistically. 

Your completed lobbycard will be 
approximately 11” x 14”. 

• Makesureyourfacefillsthe picture. We 
can’t work from a tiny head in a full length 
photo! 

• Send a clear, clean glossy or matte 
finish photo preferably not smaller than 
4x6 inches. 

• You will receive your original photos 
back unharmed, plus your full 
colorLobbycard reproduction, ready for 
framing. 

• For each extra face in the same lobbycard 
add $25 to the price of the First Print Only . 

Maximum 2 heads per Lobbycard. 


LAST MAN ON EARTH 


ONLY $ 49. 95 

(Plus S+H) Each extra copy ordered at the 
same time as the first only $19.95 


WE’LL PUT YOU IN YOUR 
VERY OWN FAMOUS MONSTER 
FILM LOBBYCARD! 
(NOW YOU CAN BE PART OF 
THE CAST!) 
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CATCH THE ACKERMONSTER BN HOME VIDEO! 

3 EXCITING TITLES! HIGHLY RECOMMENDED FOR YOUNG FANS EAGER TO LEARN ABOUT THE CLASSICS 
OF SCI-FI, FANTASY & HORROR! 


FJA'S AMAZING WORLDS OF 
SCIENCE FICTION & FANTASY! 

A MUST FOR CLASSIC SCI-FI BUFFS! 


FAMOUS MONSTERS OF FILMLAND: 

HOORAY FOR H0RR0RW00D! 

LIKE WATCHING AN FM YEARBOOK ON TV! 


THE FAMOUS MONSTERS 35th 
ANNIVERSARY WORLD CON VIDEO! 

THE MOST 1NCREDIBLE..GATHERING EVER! 


SPECIAL PRICE! EACH VIDEO ONLY $14. 95 ! ORDER YOURS TODAY! 


NEW! 

/Antique Silver 


THE DRACULA CREST VAMPIRE MEDALLION 

The Dracula Crest Medallion is a full size reproduction (copied directly from Forry's 
original) of the ring worn by Bela Lugosi, Christopher Lee, Lon ChaneyJr. & John 
Carradine when they immortalized the role of the bloodthirsty vampire. This NEW 
EDITION is dimensionally cast in solid jeweler's grade metal, sterling silver plated with 
a rich antique finish and safety pin clasp. Overall size appx. 1 .25" x 1 .00” x 3/16". 

You’ll wear this beautifully crafted collector's item with pride. Each pin comes in a gift 
box, with a certificate of authenticity from Forrest J Ackerman and Dynacomm (the 
manufacturer), plus a fascinating history of the Dracula Crest. 

The Medallion looks great worn on the lapel or as a unique tie clasp. Viewers are 
intriqued and mesmerized when they see it. We don't claim it has any supernatural 
powers, but you might notice a strange feeling of personal magnetism when you wear it! 

ORDER YOURS TODAY WHILE SUPPLIES LAST! 


ONLY $ 39. 95 
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RAY HARRYHAUSEN 



COLLECTIBLES! 


RAY HARRYHAUSEN FILM FANTASY SCRAPBOOK 
We have a limited number of this now out-of-print book by the 
Master of Animation. Each copy is in very good condition and is 
personalty autographed by Harryhausen. Read Ray's own account 
of his career and the making of his classic films. Loaded with rare 
photos. These copies were obtained directly from Ray's personal 
library. A collector's item every stop motion fan will cherish. Only 
$89.95 each. (Sorry, One per household. No dealers, please.) 


A MOTE TO CO ELECTORS: 

A significant portion of the proceeds from the sale of these 
items will be donated to a fund to help Mr. Harryhausen in the 
preservation of his original models, to maintained them for the 
enjoyment of future generations of fantasy film lovers. 

Your support is greatly appreciated. 

—Ray Ferry, Publisher 
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THE FM PHOTO SHOP 

Shop for your favorite shocks right at home!! 

For readers who wish to add to their collections or for new fans looking to start collecting fotos from of favorite films & stars, the FM PHOTO SHOP makes it easy and 
affordable. Prints are Black & White, 8" x 1 0" size with borders, unless otherwise noted. We have also made special arrangements with several horror, sci-fi & fantasy 
film greats to offer fotos obtained directly from the stars' private collections (fotos with a “P" designation.) Please order by number. An "A" in the order numberindicates 
a print personally autographed by the star(s). These go fast so please allow 3-4 weeks for autographed fotos. (Sorry, no personalizations) Many more fotos ore being 
added and will appear in these pages soon. 

These fotos moke a great gift for any filmonster fan! Order yours today! 


DWIGHT FRYE AS RENFIELD 
ORDER #DF-1 



PETER LORRES FRANCIS DRAKE 
"MAD LOVE" PUBLICITY PORTRAIT 
ORDER #PL-I 





#BB-2A (SIGNED) 


PRICES 

ALL PHOTOS ARE APPX. 8" X 10”, B8W 
GLOSSY EXCEPT WHERE NOTED. 

Signed Prints ("A" Numbered) 

$19^Each 

Unsigned "P" Series Prints 

$9- Each 

All Other Prints 

$4« Each 
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GET YOUR VERYOWN REAL HONEST-TO-GOSH 



PERSON ALL Y AUTOGRAPHED 
BY JOHN AGAR! 

A perfect gift for any fan of Giant Bug films! 
This is a real Tarantula, quite dead (?) and 
encased in a clear, acrylic half-dome which 
has been autographed by the beloved star of 
the 1955 Universal Chiller! Every delicate 
hair is gruesomely in place with protruding 
feelers. And that face...! 

This unique collector’s item is approximately 
3 1/2 inches in diameter and comes with a 
full color mini display card for the film. 

Very Limited Supply! 

Each Only $79.95 
Order yours today. 



ABSOLUTELY HORRIBLE! 
A REAL DELIGHT! 



THE 

DRACULA 
CREST MUG 

Black ceramic mug fea- 
tures the infamous 
Dracula Crest on one 
sidein MetalicGold, the 
other side bears 
Dracu la’s famous warn- 
ing: " There are far 
worse things awaiting 
man... than death!" A 
horrificway to startyour 
day! ONLY $9.95 


THE CAPTAIN COMPANY CLASSICS MUG 



A reproduction of some 
nifty art that graced the 
Captain Company 
pages over 30 years 
agol Our famous Logo 
is printed in blazing yel- 
low in the center sur- 
rounded by stylized de- 
pictions of 6 infamous 
fiends in blazing red 
which wrap 3/4 around 
the black ceramic mug. 
A nostalgic tribute to the 
days of yore! ONLY $8.95 


NEW! 3 MORE 


TERRORIFIC FM 
MUGS 



WOLF MAN MUG 

Do you wake up remember- 
ing strange dreams? Do you 
find mud on your shoes when 
you're certain you were in 
bed all night? Do you find 
yourself strangely attracted 
to a full moon? Then you 
should have our Legend of 
the Wolf Man Mug! One 
side shows the Sign of the Beast— 
wolfs head and pentagram — seen on the 
cane which Larry Talbot used to kill 
Maleva’s cursed son. The other side bears the infa- 
mous poem: "Even a man who is pure in heart and says his prayers 
by night, may become a wolf when the wolfbane blooms and the 
moon is full and bright!" Both sides are printed in bright metallic gold 
on a black ceramic mug. ONLY $9.95 
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Werewolf 


The Official Hammer Films’ 
CURSE OF THE WEREWOLF Kit cast in 
White Porcelain is ONLY 


H ere’s the all new series of HAMMER FILMS LICENSED, 
MONSTERIFIC FIGURES especially foryou from FAMOUS 
MONSTERS OF FILMLAND and hand-made in England by 
CREATURES UNLIMITED, one of Britain’s leading manufactur- 
ers of model kits! 

These striking, fine art sculptures will look great displayed in 
your laboratory, dungeon. ..or even your den or office! (They’re 
great for scaring away unwanted visitors!) 

Each highly detailed model is hand-cast in COLD CAST WHITE 
PORCELAIN (for superior detailing) and comes to you in just a 
few easily assembled parts. Each comes with a full color 
painting guide. EACH MODEL MEASURES APPROXIMATELY 
12” TALL AND COMES COMPLETE WITH DISPLAY BASE! 


SpecialEdition, Completely Assembled, Finished Models (Full Color 
Painted or Antique Bronzed) are available by special order for 
$195.00 each. Please inquire before ordering these special editions. 


Each |$xquisitels)E Detailed! 


CAPTAIN COMPANY MONSTER MAIL ORDER— USE ORDER FORM ON PAGE 82 
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shock mm 

THE WIDEN AGE OF HOMOS DAM 


VOLUME 1 features the Incomparable 
VINCENT PRICE as he was originally heard 
on the popular 1 940s program SUSPENSE! 
Episode "FUGUE IN C MINOR” stars Price 
as a Jekyll/Hyde recluse and costars Ida 
Lupino. Plus hilarious excerpts from 
Vincent's appearance on THE JACK BENNY 
RADIO SHOW with Claudette Colbert! 


VOLUME 2 features BELA LUGOSI in 
the SUSPENSE! Episode “The Doctor 
Prescribed Death," plus another rare 
Lugosi radio appearance in the “GASO- 
LINE ALLEY" episode of CRIME DOES 
NOT PAY. 


Volume 3 is a tribute to the 1940s 
spooktacular show "Inner Sanctum” and 
features 2 1/2 hour shows from that se- 
ries, Simone (CAT PEOPLE) Simon in 
"The Black Art" and Boris Karloff in "The 
Wailing Wall." 


Each Volume Only 

$ 9-35 


Each tape is approximately 60 minutes of terrorific entertainment! While some of 
these programs have been previously released the big difference here is the Superior 



Vol.#2 

BELA LUGOSI 
stars in 
“The Doctor 
prescribed Death*.” 




Sound Quality— SHOCK! Ghoulden Age Radio Audio Cassettes are duplicated from 


Archive Masters of the original broadcasts! 


FRANKENSTEIN 

and 

MOLD, DARK HOUSE! 
ORIGINAL STORYBOARD ART 


FM is proud to offer these Rne Art Prints of the original 
pre-production sketches for Universal Studio's Horror Clas- 
sics— FRANKENSTEIN ond THEOLD, DARK HOUSE— drawn 
by the films' visionary Art Director, Charles Danny Hall! 

Each 1 T x 1 4” Block & White print is printed on fine 
quality glossy paper, then set in a color-coordinated 1 6" x 
20" beveled mat, ready for framing. 

Hall was the art director for many of ihe classic 
horror films made at Universal during the 1 930s. His 
Gothic visions remain as the definitive hallmarks of 
horror cinema. These rare & distinctive illustrations 

EACH MATTED PRINT IS 

ONLY $ 39 — 



FRANKENSTEIN— THE BURNING OF THE MONSTER 
(ITEM # CH-FRK2) 



FRANKENSTEIN— MONSTER MEETS ITS MAKER 
(ITEM # CH-FRK1) 



THE OLD DARK HOUSE— EXTERIOR VIEW 
(ITEM # CH-ODH1) 



THE OLD DARK HOUSE— DINING HALL 
(ITEM # CH-ODH2) 
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IKE fll (MI OF GNOUli! 

Outstanding Art For Every Monster Lover's Lair Exclusively From FAMOUS MONSTERS OF FILMLAND! 



THE CYCLOPS 
BY DANIEL KIRK 


CURSE OF FRANKENSTEIN 
BY DANIEL KIRK 


THE RAVEN BY 
OSMAN ASKIN 


MR. HYDE BY 
OSMAN ASKIN 



NOSFERATU BY 
OSMAN ASKIN 



PHANTOM OF THE OPERA 
BY OSMAN ASKIN 


EVERY HORROR YOU’VE SEEN ON THE SCREEN 
GROWS PALE BESIDE THE HORROR OF 


the Black 

SCORPION 



MOVIE ART 
"BLACK SCORPION" 



MOVIE ART 

"MAN FROM PLANET X" 



MOVIE ART "FIEND WITHOUT A FACE" 


EACH FULL COLOR PRINT 
MEASURES APPX. 
11"X14"AND COMES 
IN A 16" X 20" MAT 
READY FOR FRAMING 

EACH ONLY 

$49 95! 



MOVIE ART "THINGS TO COME" 


Original MONSTERIFIC ART by FM's outstanding cover artists & Movie Lobbycard Art! These brilliant, 
full color, art reproductions will look great displayed in your laboratory, dungeon.. .or even your den or 
office! (They’re great for scaring away unwanted visitors!) Each illustration is printed on high gloss paper 
and conies to you in its own beveled mat, ready for the frame of your choice! More paintings by Askin, 
Kirk & other terrorific talents will be coming soon. Collect the entire series or your fiendish favorites! 


CAPTAIN COMPANY MONSTER MAIL ORDER— USE ORDER FORM ON PAGE 82 
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CAPTAIN COMPANY ORDER FORM 


YOU CAN USE THIS KONG-VENIENT FORM TO ORDER ANY CAP- 
TAIN COMPANY PRODUCT IN THIS ISSUE. Please send orders for 
products from other dealers DIRECTLY TO ADVERTISER. 

Just fill out this order form and mail it (or a xerox copy) along with your 
payment (make payable to CAPTAIN COMPANY) to: 

CAPTAIN COMPANY, Dept. FM#211 
16161 NORDHOFF ST., CRYPT # 480 
NORTH HILLS, CA 91343 


PRICES IN THIS ISSUE VALID 
UNTIL APRIL 15, 1996 ONLY. 





City 

ST Zip 


Charge to my Visa Mastercard 

(Charge Receipt Will Be Mailed With Yeei Order.) 


Signature (required for charge orders) 


r and authorizes DYNACOMM to charge thie 


USE YOUR CREDIT CARD AND SAVE!!! PAY BY MASTERCARD OR VISA AND DEDUCT S% OFF YOUR MERCHANDISE TOTAU 


HOW MANY? 


DESCRIPTION OF ITEM 

PRICE EACH 

TOTAL AMT. 




















.. .. | 













■ 1 ■ ; ■ ■ ■ 1 1 1 ■ 1 1 













*■ 







HOW TO FIGURE SHIPPING CHARGES: 

IF THE TOTAL COST OF YOUR ORDER IS: 

Up to $10.00 add $3.90 Shipping 

510.01 to $25.00 add S4.50 Shipping 

$25.01 to $50.00 add S5.75 Shipping 

550.01 to $75.00 add 57.00 Shipping 

$76.01 to $100.00... add $8.75 Shipping 
Over S100.00 add $10.00 Shipping 


MERCHANDISE SUB TOTAL 


+ 8.25% SALES TAX (CALIFORNIA RESIDENTS ONLY) 


+ SHIPPING CHARGES (See Box At left) 



CREDIT CARD ORDERS ONLY: 

FOR FASTEST SERVICE FAX THIS SHEET TO OUR 24-HOUR ORDER LINE: 

( 818 ) 894-1210 

BE SURE TO ENTER YOUR NAME AS IT APPEARS ON YOUR CARD AND SIGN WHERE INDICATED. 
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DON’T LET THIS HAPPEN TO YOU! 



Pictured above is a mighty sad Fan. He waited to 
get his Back Issues of FAMOUS MONSTERS OF 
FILMLAND, only to discoverthe newsstands, comic- 
book shops and the Publisher were SOLD OUT! To 
his horror, FM values continue to rise as the last 
remaining copies disappear. Now, he is forced to 
surrender his entire life savings to a member of that 
mostfea red organ ization — The Convention Dealer!!! 
Why, the poor lad can’t even afford to eat! He’s 
wasted away to the bare bones! 

You, however, can escape this sordid fate! 
Order your back issues direct from our Factory 
Scarehouse NOW! Copies are sent in a sealed 
plastic package with cardboard stiffener. Don't 
delay! Unlike some publishers we don't tuck 
copies away to release years from now when they 
will be super valuable. Whatwehaveonhand,we 
make available to you right now. Use the Capt. Co. 
order form on Page 82 for Back Issues. 




FM #207 — $50 00 
ADAM (BATMAN) WEST 
SPEAKS OUT! 

'THE THING” FILMBOOK! 



1st served. Cop 


$125 00 each 


Coming in 
FAMOUS 
MONSTERS 
# 211 ! 


Our* "April Ghoul’s" special 
on Sale April 15! 
DON’T MISS IT! 


DRACULA! READ & LOVING IT! 

Co-scripter of Mel Brooks’ new Count reincarnation talks about his enthusiasm for the film 
after he read Stoker’s classic novel! 

MAKING OF MAUSOLEUM! 

Cult horror queen Bobbie Bresee’s candid story of her first venture into modern horror! 

NOSFERATU FILM BOOK 

Special retrospective on the First Vampire Epic seen upon the screen! 

FAY WRAY- FIRST LADY OF THE SILVER SCREAM! 

Recalling her glory years in film and her feelings about her not-so-secret admirer! 
RAY HARRYHAUSEN 8 HIS MONSTER MODELS- PART 2 OF OUR EXCLUSIVE 3-PART SERIES 
PLUS-THE HORRORS OF HAMMER! YOU AXED FOR IT, MYSTERY PHOTO CONTEST, MORE 
FAMOUS MONSTEREVIEWS OF CLASSIC IMAGl-MOVIES AND MUCH, MUCH MORE! 


You Axed For It! Here It Is? 

FAMOUS MONSTERS' 



SENSATIONAL 60 s ! 


Brilliant, FULL COLOR reproductions made directly 
from the ORIGINAL PAINTINGS! Each measures 
approximately 1 1" x 14" on a 16" x 20" sheet. 
A terrorific addition to any Famous Monsters 
Lover's Collection! 


FRANKENSTEIN* 

The original, UNRETOUCHED painting by Aurora Master Model 
Artist Janies Bama seen on the cover of FAMOUS MONSTERS 
OF FILMLAND 1965 YEARBOOK! Shipped rolled. 

ORDER # KB-JBF 



THE MUNSTERS! 

The original, UNRETOUCHED painting by Vick Prezio first seen 
on the cover of MONSTER WORLD #4 and featured on FAMOUS 
MONSTERS OF FILMLAND #209! Shipped roled. 

ORDER # KB-MWM 


f> 


TO ORDER USE THE CAPTAIN COMPANY 
FORM ON PAGE 82 OF THIS ISSUE. 
LIMITED SUPPLY. ORDER YOURS TODAY! 








